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INTRODUCTION 
NATURE OF THE MONOGRAPH, PROCEDURE, PREVIOUS WORK, 
PURPOSES AND SPECIFIC ELEMENTS TO BE.PROVEN 
I. GENERAL STATEMENT ON THE NATURE OF THE MONOGRAPH 
. '. 
When stating that the British detective novel and/or one 
British novelist of detective fiction hold~lan.important position 
in twentieth century literature, one finds himself struggling 
with an almost reflexive impulse to defend this position. 
Desiring textual support for a study of a novelist of ~etective 
fiction from critical interpretations of the detective novel as 
an "honorable" genre, one is further distressed to find statements 
which describe the detective story as "the fairy tales of Western 
industrial civilization" and "a form of escape lite.rature and 
unlikely ever to become anything else". However, a careful 
examination of critical material available, revealed to.this 
writer critics more :iln agreement with the views to be presented 
in the monograph; i.e., detective fiction, if only by numbers--
numbers of volumes, readers, and writers--has made a commanding 
position for itself in contemporary literature which would.make 
this fiction worthy of study. 
Specifically, this monograph will be devoted to a .study, using 
. •· . 
. »' 
. ~ ' 
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.,.,,_ 
textual support, to locate certain qualities or aspects particular· 
to the works of Agatha Christie Mallowan, as well as a brief 
examination of those strengths and weaknesses of Mrs. Christie's 
techniques of detective fiction when weighed against definitions 
and rules for detective fiction which were collected mailllt from 
Howard·Haycraft's Murder for Pleasure and Julian Symons's The -
Detective Story in Britain. This paper will not be concerned with. 
establishing a definition of the genre, although detective fiction 
has yet,1to be thoroughly classified, or identification of arche-
types within the genre, .although the detective. of the thriller 
is perhaps the one twentieth century survivor of the hero of 
epic traditio~. 
Those:; techniqu11s of the genre which will be exemined in 
, -- the works of Agatha ·Christie are her treatment of the 11Haster 
Detective", placement of clues before the reader, and use of 
motivation to promote plot in her novels. Those aspects which 
._will be presented :iln this paper as particular to Agatha Christie's 
, 
fiction will be her tre~tment of women characters within her novels, 
the discussion of detective fiction and writers of detective fiction 
which takes place in the Christie novel, and the presentation of 
.. class consciousness among the characters in certain of her novels. 
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II. PROCEDURE 
The monograph will present chapt.ers discussing segments of the 
study to be .made •. The comparison and contrast of Mrs. Christie's. 
fiction and the chosen criteria for detective. fiction will be discussed 
in the first chapter. Divisions of that chapter will be made from 
.three chosen criteria,. namely, the creation of the "Master Detective"• 
use of misleading, if not "false", clues, and the choice of motive 
for the crime in the detective novel. Discussion will be made of 
Mrs. Christie's major creation, Hercule Poirot, as well as certain 
minor detectives, showing the evolution.of the chracter throughout 
her fiction. Mrs. Christie's methods of misleading the reader by 
her introduction of numerous and extraneous details will be men-
tioned, admittedly. with an attempt to justify th.air use. F:iiiaily,. 
the choice made by Mrs. Christie for the motive for the crime used 
in her novels, particularly for multiple murders, will be examined 
in such a way as to .reveal "old-school" values. Tnese values, 
while adhering to established criteria for plausibility of motive, 
are more easily associated with Mrs. Christie's works than those of 
other ·writers of detective fiction. 
Chapter Two will detail those aspects in Agatha Christie's 
fiction which the writer of th~s paper believes are worthy of comment: 
her use of class consciousness, the discussion of detective fiction 
writers and their works within. the Christie novel, 
.. 
'·•!' 
and her treatment of women characters. Divisions of those three 
aspects' will be made within Chapter Two to enable the writer of the 
monograph to show certain qualities of Agatha Christie's fiction 
which are of such social significance that they--and their creator--
transcend the'accepted .levels of the S'P1f thriller or.detective 
. story. 
Chapter Three will contain a summary of the monograp)l's data 
con~ei'ning both detective fiction :i.n general and Mrs. Christie's 
works in particular.· The data will be used to reach certain 
conclusions about the place that detective fiction hold's as a distinct 
genre and creation of the twentieth century and the position which 
• • j • 
Agatha Christie may be given as a practitioner of this particular_·· 
gienre. The intent of this monograph is not to establish suppor~ of 
detective fiction as verisimilar literature.indicative of the 
sociological nature of twentieth century Dian~ but to identify 
certain Ellements in the detective novels of Agatha Christie 
which are verisimilar to sociological conditions prevalent in 
the decades of her writing. 
-III. PREVIOUS WORK 
As far as can be ascertained, there has been no direct· 
·scholarship concerning.~he distinct sqciological aspects of 
Agatha Christie's writings •. G •. c. :Rams~y,- in Agatha Christie: 
. -
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ambitious study of Mrs. Christie· and her works in which he discusses 
. the career of the author with emphasis place on Mrs. Christie's 
personal life, a general description of Mrs. Christie's most famous 
detectives, Miss Marple and Hercule· Poirot, a brief discussion of the 
--timeliness of the characters and situations appeatj.ng in her fiction, 
and a detailed analysis of one Christie work, The A.B.C. Murders. The 
Ramsey work seems closer in.general form apd detail to the intent of 
this monograph than any other Christie scholarship_ examined by tltj.s 
writer. The monograph will differ from the Ramsey work by focusing ' 
on fewer elements found in the writings of Mrs. Christie, .. using 
more complete· details from the text of her writings, ·and avoiding 
any attempt to find details of Mrs. Christie's personal: .. life whiQh 
seem to correspond to the ~lots of her works. 
Although there is an increasing amount of scholarship ·concerning 
, ... 
the detective novel• as a distinctive genre of literature in the , ,... 
twentieth century, this attempt' at critical interpretation suffers'from 
. ,. 
a lack of es.tablished criteria whichis acceptable to ,!ll literar,r 
critics who would examine detective fiction. Haycraft and Symons 
excepted, many literari_critics dismiss the detective .nove~ as I 
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define the form from existing works and establish rules for those 
who would create others. 
'· .. 
While Agatha Christie's works have been discussed in both 
Julian Symons's The Detective Story in Britain (London, 1962) 
and Howard.Haycraft's Murder for Pleasure (New York, 1941),· 
' 
neither used her fiction as their principal source for study. 
Symon's work evolved as a discussion of the changes of the 
I 
I • 
detective story in Britain from the classical beginnings.toward 
the disorganized, disillusioned post-war crime novel. Haycraft's 
volume represents a rather ambitious encyclopedia of the develop-
merit of the detective story from its inception (Haycraft.establishes 
the American writer Poe as the creator of the genre in 1841) to 
the post~depression boon of detective fiction, sets down" rules 
for the'writing of the form, lists what he believes to be corner-
stdnes of detective fiction and predicts future poss:i:bilities 
for the genre as well as possible sub-developments of the type; 
Although the writer.of this monograph has used Haycraft's and 
Symons's works extensively, particularly to establish criteria 
for the detective novel from which to examine Christie's· fiction, 
the intent of the paper is not to organize facts about de.tective 
fiction but to present and examjjne facts about the detec,tive 
fiction of one writer and to make rather indirect infere~ces 
as to her position in the field of detective fiction and.the 
positd.on which that field has in British literature. 
.... 
-. 
' .. · ., 
1 
. ........ 
Insofar as specific aspects of the .writer are concerned,· 
and insofar as aspects of sociological significance are concerned,' -· 
·there has been no thesis or monograph, which this writer has been 
able to locate, written on Agatha Christie's literary treatment 
of women, class consciousness, or motivation. 
IV. PURPOSES AND SPIDIFIC ELEMENTS TO BE.PROVEN 
The purpose of .this monograph is to examine certain elements 
in the detective' fiction of Agatha Christie in the light of some-
what established criteria for the genre and to discuss, by use 
of textual evidence, certain sociological aspects which transcend 
the genre. By us~ ~f this procedure, the writer of this paper' 
intends to prove that Agatha Christie's writing goes beyond mere 
formulil to produce detective fiction which is both creative and 
significant. Having shown this·hypothesis provable by a textual 
·examination-·. of her works' use of the "Master Detective", presentation .. 
of clues, and choice of motivation, the monograph will then 
attempt to show social sigoificance ~Mrs. Christie's presentation 
·· of women, detective writers and ~eir works~ and ·social· position 
in her novels.. . 
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Chapter 1 
AGATHA CHIU:STIE AND THE RULEs OF DETECTIVE FICTION 
l. THE MASTER DETECTIVE 
Perhaps the most recognizable portion of the detective writer's 
craft to the average reader is his creation of the "great" or 
"Master" detective. Since Poe's Tales of &stery and .Imagination 
introduced Chevalier C. Auguste Dupin, mystery writers have been 
creating, with more or less success, master detectives of 
similar bizarre characteristics. Although Dupin was more 
. eccentric in methods of thought than in physicai qualities, 
·. · ·,. P!!rhaps the most famous of the master detectives, Sherlock Holmes,_' ... 
. ~ 
became a model for the great or master detective who maintained. 
" a complete and· assorted set of idiosincrasies throu~ many adventures 
and often employed this eccentricity to entertain the audience 
when the chase became boring. 
.. , ' 
Unfortunately for the reader, ~n inept hands, the master 
. detective can become a caricaturel which may lead . ' . to detective f 
fiction's critics making the charge that detective fiction lac~.-~: 
. . I . 
1Howard Haycraft, ·Murder 
Tannen, 1972). P• 230. 
for Pleasure (New York: .. Biblo and' I . . I 
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depth of characterization. However, many supporters of the detective 
story feel that at the heart of the genre is the rather shallow 
master detective, who appears in a chain of fiction and is nearly 
always more famous than his creator to the average reader be-
cause his peculh.rities are so readily identifiable. RoiUild KnOX 
was quoted in the before mentioned work by Julian Sym?ns.·;addressing 
the writers of detective fiction on the problem of.the master 
detective: 
It is personality that counts. You are not bound to make 
your public like the Great Detective ••• But he must be real; 
he must have idiosyncrasies, eccentricities ••• he must 
smoke ~hose appallillg cigarettes, and get his English idioms 
wrong. . .·. 
Agatha Christie certainly seems to have followed Knox's advice 
in her creation of her master detective Hercule Poirot ~d, · 
to a lesser extent, Miss Jane Marple. 
Indeed, one might find support for the adherence to Knox's 
advice from the success of Agatha Christie's master detectil\res.in 
the book stores. An appraisal of numbers of both volumes: and sales 
will reveal that Hercule Poirot easily doubles Miss Marpi.e in both 
areas while quadrupling her idiosyncrasies. However, eve:;;_ the 
sweet spinster, Jane Marple, cannot escape the curse of the . 
master detective, i.e., multiple eccentricities, as she knits 
2Julian Symons, The Detective Story in Britain (Lond~n: 




and "forgets" her "scatty" way to crime detection because she 
can remember some ancient nursery rhyme or the actions of a lady~s 
maid some twenty years earlier. Agatha Christie has reportedly 
found many of Hercule Poirot's affectations, as well as the. 
character himself, rather ridiculous in recent years~ an¥ there 
is textual support to the supposition that in later novels she 
has greatly decreased emphasis on his idiosyncrasies.· On_e must 
. . 
note, however, the importance_ of Poirot as the embodimeattof the ,. 
nllinerous peculiarities of the master detective and reflect on 
his seemingl:y·undiminished popularity. With the master detective, 
Hercule Poirot, this monograph will begin the study of Agatha 
Christie's adherence to the technical elements of detective fiction· 
in the body of her works. 
Naturally,the easiest of the master detective's qualities 
to note are those which may be perceived through the senses~ 
Just as his mental powers of detection must be extraordinary, 
traditional detective fiction has physical appearance usually 
presented as even more bizarre than:his mental prowess. Hercule 
Poirot is no': exception to this pattern of detective fiction. 
However, one may note that his physical pecularities, es:ii~cially 
3Ibid., p. 27 •. 
, .. 
. .. 
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. ·those which refer to his head's shape and countenance are function- · 
ally useful to one so accustomed to the use of "the little grey . 
cells" for the detection of wrongdoers:. 
I looked up angrily. Over the wall, to 1111 left, there· 
appeared a face. An egg-shpaed head, partially covered 
with suspiciously black hair, two immense ,moustaches, 
and a pair of'"".atchful eyes,'+ · 
The preceding description, presented by a character whanis re.vealed 
to be the crimirial later in the novel--by the master detective, 
of course--creates the impression of an eccentric and vkin 
individual while minimizing, through ridi?ule, those qualities 
of mind which imply powers of concentration necessary for detection. 
Agatha Christie's ability to create. the master detective 
who possesses those qualities of peculiarity which seem to be 
necessary for the sleuth of fiction, while using these peculiarities 
to lend verisimilitude to the detective's ability to entrap his 
quarry, is shown repeatedly in interpretations of.Poirot's 
idiosyncrasies of dress and behavior given by those 
charact.ers who Poirot often suspects correctly: 
A ridiculous-iooking little man.· 'The sort of little 
man one could never take seriously.5 
In a manner similiar to the mistaken' assumption of Poirot's ability· 
' ' 
shown in the previous quotation, Mrs. Christie lends bel;i.evability . 
. 
to the powers to detect shown by Poirot. Bi showing that the 
'. 
idiosyncrasies of the Belgian master detective 
.4Agatha Christie, The Murder of Roger.Ackroyd (New Yor~;; 
Pocket Books, Inc., 1968), p. 13. 
5 Agatha Christie, ~rder in the . Calais. Coacli . (New York: 
Grosset and Dunlap, 1934) 1 P• 7• ,.. . . . \ .: · ·. 
- . ~ , ·.. ~,'·,. ,• . \ ,· ; ' 
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are interpreted by other characters,· including the guilty_, as 
.. 
indicative of gullibility and ineffectualness, Mrs. Christie. 
uses the common stock of the master detective character for her 
own purposes of plausibility. 
So frequently, in fact, do the characters :iln Mrs. Christie's 
fiction mistake Poirot for a m~untebanR from his physical' appearance, 
that the author at times reminds the audience that this is not 
the case. Of course, the suspicious reader of a Christie-novel, 
who has learned from experience that he must suspect everyone, 
sometimes tends to view the character who val!..'eS Poirot correctly 
as having more knowledge than appearance would indicate d.S himself 
... 
suspicious: 
"Is he as much of a fool as he lo<lllkS?" asked Sarah. · .. ~ 
Dr. Gerard said gravely: "He is not a fool at all.'',6 
However, the writer of the monograph does not wish to ge~_.too far 
sidetracked into a discussion of the suspicions of Dr. Ge•ard 
that this statement would arouse in the avid Christie reader. 
The preceding quotation should suffice to show the manner.• :iln 
which Agatha Christie is able to use the strangenesses of· her 
" master detective to create false impressions in the minds'; of 
suspected characters which other characters may be introdµced to 
; 
dispelJ.. This believabilty of the false impression promoted by 
Poirot 1s idiosyncrasies lends to the credibility of her riovels as~~~~ 
. ~-: ... 
6Agatha Christie, Make Mine Murder! (New York: Dodd,::Mead and 
Company, t962), p. 117. 
'. 
. ·, 
one would more readily accept the premise that the cri~inal's 
. ; 
false impression of the master detective leads to his giving 
himself away to Poirot. 
As was the case in physical appearance, Poirot's choices 
of dress and comforts lend an air of the ridiculous to ·ihe . 
detective's character. Other characters in the novels, .: 
particularly Poirot' s long-suffering "Watson", Captain 1Iastings, , 
(whose sojourn :iln the Christie creations will be discussed later 
in the monograph), view Poirot's habits of dress and pe;r:osonal 
adornment with rather stereotyped English feelings of d1.sgust 
tinged with amazement: 
Disregarding my protests, Poirot proceeded to don 
a fawn-coloured overcoat and wrap his neck up with:·; 
a white silk handkerchief.7 
The tendency to over-dress evidenced by Poirot in most of the 
'.· 
Christie novels allows both .the criminal and the reader.·:to view 
the small Belgian as rather dandified arid ridiculous. ~owever, 
the reasons for his unfortunate customs of dress: e~tre~e dis-
13 
comfort in the chill of the British countryside and an ~:ften­
admitted desire to appear as "foreign" as possible to his suspects, 
allow the reader to sympathize with the character as well as to 
approve his deceptions·•while .the master detective become$ ill-
creasingiy familiar to the reader through these peculia~ities. 
Often mistaken for a hairdresser (a happening which;Mrs. 
Christie mentions in more than one of the Poirot novels)::~ Poirot 
?Agatha Christie, Dumb Witness (London: Collins, 14",Street, 
James Place, 1967), p. 52. 
. ..
•'' 
l J. • ,,·,.., ...... ~ •• .. . - .. 
reflects an obsession with dress and appearance that is as much a 
problem to his friends as to his enemies, the culprits. Ariadne Oliver, ·. · 
' . ' 
who will be discussed as an alter-ego tor Agatha Christie later in 
the monograph, offers rather unwelcome advice to the master 
detective on his choice of footwear, including a comment on the 
nature of the man's eccentricity: 
"•••YOU oughtn':t to wear patent. leather shoes in the 
country ••• You mind more about your clothes and your 
moustaches ~dhow you look.and what you wear than 
comfort •••• " · 
lrlhile one must note· that Poirot's fetish for fashion does seem 
to be mere wllndow-dressing, particularly in Christie's earlier 
~ 1 
·novels, this consaiousness of appearance by Poirot is BP,Plicable ,. ' , . 
to an :llnterpretation of the character as also astute in.other 
i 
matters requiring orderliness which the detection or· crime would ' · 
require. 
Finally, this monograph wculd not attempt to deny that 
. ' 
Agatha Christie follows the formula for the master detective as· 
outlined by Ronald Knox to such an extent as to linlit the inter-
pretation ·of her art as highly creative. However, although 
. ,. 
'' ''' 
Hercule Poirot .may be seen to have the usual number of idioayncrasie~ 
assigned to a great or master detective, even "those tiny .cigarettes 
which it ~s his affectation to smoke11~9 the paper should have 
demonstlll!l.ted.some of the ways in which Agatha Christie has been ·able to 
8Agatha 9hristie, 
1970), P• 136. . 
Hallowe'en Party (New York:· Pocket Books, Inc., 
. ····· -- .. ,. - - .. .. .. ~ ;; ..... 
9Agatha Christie, Evil Under the Sun (New tork: Dodd, ~ad and · 
Company 1 191+1) 1 PP• 2~24. . . - - . . . '. . . 
~ ., ' ', . - ~ ·. '' ' 
.. . ' . . ' . 
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•' 
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use these eccentricities and idiosyncrasies to add to the believability 
of her character. One might wish to quote Hercule Poirot on the 
matter of idiosyncrasies of dress. He seems to be speaking in defense 
of his own peculiarity as well as de£ending the creativity of his 
author by the statem~nt which could be used to justify the detective 
story as literacy art: "Taste is one thing, 11 6aid Poirot coldly. 
"Brains ·are another. iilO 
The writer of this mo?ograph wishes to use the preceding 
quotation by ~oirot as analogous to a summary of the points inte~ded 
to be shown concerning Agatha Christie's transcendence.of mere 
formula for detective fiction. Applying the term "taste" in a 
literal sense, one may note that the audience of detective fiction 
demands the master detective to be easily identifiable through 
his eccentricities and idiosyncrasies; such rules or formula 
• 
seem established just as other literacy genres possess recognizable ..,._ 
criteria. However, the intelligence or "brains" of the reader or 
the author are not impaired by adherence to these demands of the 
genre. Through her use of both intelligence and creativity, 
Mrs. Christie seems, from this writer's point of view, to have 
surmounted the rules, formular or "taste" of detective fiction 
by.her creation of the master detective, Hercule Poirot. The 
• 
Belgian master sleuth ~ses his peculiarities in matters of taste 
to disguise·his superiority in matters relevant. to intelligence 
lOAgatha ~stie,·Dumb Witness,.p. 237. 
' . ., 
• ... ;" 
.. 
'. 
to disguise this superiority from those he does not wish to be 
placed on guard byjtheir knowledge. 
Agatha Christie uses Poirot11s readiness to accept his ovn 
ideas and preferences over those of others as another point of 
. credible :lldiosyncrast. Poirot is more than eager to infol!Dthe 
reader, oftei:r through other characteril' words, that he is quite 
marvelous. Other characters ~ find his self-opinion somewhat 
offensive and comment u~n his conceit,ll but his actions within 
the novel usually support his pride in his ovn abilities. By 
his acceptance of the fact that he is "the best detective in 
the_world11 0l2 Poirot gives credibili11;r to the simplicity with 
which he solves the most puzzli!ig'cases as well as adding to his 
list.of recognizable peculiArities which the master detective 
should possess. 
16 
B>irot, himself, admits to having an 11un-British atti:tude1113 
concerning his immodesty in his abilities. Although. this attitude 
mignt be used_ to support the theories of class consciousness in-
Krs. Christie's fiction, which will be discussed later in the 
. .... .. 
'h •• 
monograph, one ~- also use this immodesty ~s representing the 
credibility which1the author inanages to give to her master detectiV9. 
11Aga tha Christ~e, Make Hine t!urder I , P• 120. _ 
13niid., P• 63. ' .. 1· '· 
,': .. ~ 
~' : ... 





While created :j.J\. the formula-mode of the master detective with 
unlimited idiosyncrasies, Poirot's self-confidence is psychologically 
conducive to his abilities to accomplish the seemingly impossible, 
and his "fore:igll?WsH allows the reader to be more tolerant and 
.·.· 
gullible in accepting his idiosyncrasies. 
One might mention at this point that, although Poirqt is 
definitely presented as a non-British character, Mrs.· Chii.stie 
still embodies the detective with certain old-school attitudes 
regarding crime and values which are not reflective of a cos-
'·' 
mopolitan attitude. Poirot takes a very staunch attitude'. toward 
crime, particularly toward murder: 
The victim may be one of the good God's saints--
or, on· the contrary, a monster in infamy. It 
~·. 
moves n1e not. The fact is the same. A life taken! ·. :· 
I say it always--! do not approve of murder.14 · 
While one may view the attitude sho1m in his preceding statement 
as :iln keeping with the standard formula for the master de_tective, 
.•. 
l'irs. Christie's ability allows the reader to approve as well as 
'· 
appreciate her creation's adherence to such :ildeals which'~ould 
make his ::rare abilities for detection necessary. 
However, Mrs. Christie 1-Jill not allow Poirot to be too 
idealistic in his pursuance of his occupation. A lofty, :un-· 
yielding attitude concerning crime is one matter; practice con-
cerning the detection of crime is quite-another. Captaili:Hastings, 
14rbid., p. 86. ..· 
','. 
in those earlier novels in which he appears, is always ready to apply 
a rather stringent code of conduct to the Belgian detective's 
' methods of pursuing an investigation:· 
Some people might have scrupulously removed them-
selves from earshot of a private conversation. 
But not Hercule Poirot. He had no scruples of 
that kind.15 · 
From the preceding quotation one might surmise that those idio-
6yncrasies necessary for the master detective--according to Knox--
are not always qualities which would be considered admirable in 
another character. However, by balancing those qualities of 
character, good and bad, Mils. Christie creates a detective who 
'. 
is· neither saint not sinner, but rather a mixture of both, and, 
therefore, believable since all men are composed of such mixtures.· 
In Poirot's attitudes toward theories of.criminal psycholoe;Y 1 
Mrs. Christie reveals an old world concern for ·the simplicity of 
good and evil. Poirot does riot fancy himself a criminologist; 
his work is not to understand the psychological make-up of the 
criminal, but to confront him with his crime: 
Possible. It (criminal psychology) is an interesting 
subject for after dinner conversati6n'°'--are all crim-. 
inals really madmen? There may be a malformation in their 
little grey cells--yes, it is very likely. That 
is the affair. for the docto~. For me--I have 
different work to perform.l 
15Agatha Christie, Evil Under the Sun, p. 36. 








Once again, Agatha Christie has returned to less modern values for 
her master detective. One connot argue with the fact that in the. 
later Poirot novels many of the ideas of psychology, particularly 
.... 
concerning youth, are mentioned in some detail; however;:·one will 
notice that Poirot'~ attitudes are still quite believabl~ for 
an individual of his age, rank, and experience and are not contrived 
from his idiosyncrasies. 
From the workS of G. c. Ramsey and Julian Symons , ()ne learns 
that Agatha Christie has become. increasingly :tired of Po.irot 
and/or his idiosyncrasies as her carea'r has progressed1l7_ 
,· 
however, Poirot still.lives and works--in the Christie n?vels--
after fifty years as a "retired" detective in those Chr:i,stie 
works. ,Whether the public would allow the aging detective -~ -. 
a real and conventional retirement can only be surmised~-. However, 
one may find textual evidence for the idea that Mrs. Christie 
' would be more than delighted to officiate his demise from the 
rather barbed comments she allows certain characters codcerning 
Poirot: 
••• "Oh, yes, I heard of him. But I thoufflt he was ' 
dead •••• Dash it, he ought to be dead ••• " 
When one considers the fact that this quotation was found in a 
novel written more than' thirty years ago, but some twenty years 
after Poirot was introduced in Mrs. Christie's fiction, :he might ... 
17symons, op. cit., p. 26. 
p. 48. 
Also cited in Ramsey, op. cit., 
· .... 
l§Agatha Christie, Evil Under the Sun, p. 43. 
" 
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be inclined to accept the concept that even though she has worked 
for and beyond the limits of the master detective formula;: Agatha 
Christie at:i.11.finds the directives of detective fiction c~ncern:ilng 
the master detective somewhat stifling. 
One might further find evidences in her works to support 
the theory that Agatha Christie would like to permanently''retire 
Poirot :iln several of her works which have Poirot announcing that 
this will probacrly be the last case which he ever investi~tes.19,_ 
However, one can find proof of Mrs. Christie's disenchAntment 
with the formula for detective fiction in more concrete terms 
in her dismissal of Captain Hastings very early in Poirot 1-s 
" 
career. ¥irs. Christie has even been quoted as saying that she 
found Hastings "too ridiculous1120 to be kept in her novel~. 
Whether she found her creation, Hastings, or the entire concept 
.. 
of the "Watson" figure too contrived and limiting is only-'a 
matter for speculation-. One might find data for his speculation 
by examining the role of the "Watson" figure in general and -
Mrs. Christie's Captain Hastings in particular. 
•,: 
The concept of the "Watson" figure seems to have evo_lved 
from the idea that a limited observer of the master detect_ive 
at work could best relate the action to the audience. This 
l9Agatha Christie, 
Pocket Books, 1968), p. 
·-· 
The Murder of Roger Ackroyd (New:York: 
102. ·'.: 
2%oward Haycraft, Murder for Pleasure, p. 33. •' -... 
. · .. 
"· 
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would seem the simplest logical process, at least on first examination. 
Since the rules of the game in detective fiction demand that the 
reader suspect everyone while stattlig:3 that no clue should. 
be allowed to the detective that is not given to the reader, 
one can see the necessity of having a character who is not only 
a non-suspect but is also privy to the master detective as he 
makes his investigation. Such a figure is found in the Dr. Watson 
of Sherlock Holmes and the Captain Hastings of Hercule Poirot~ 
Why then, one might wonde~, would Agatha Christie grow tired of 
this character device so early in the .Poirot novels? A textual 
examinationmay answer this question. 
First, the monograph will deal with the reasons.for the 
"Watson" figure. A character who is part of the .central action of 
the novel but who is no~ a central figure in either the crime or 
its detection may tell the facts to the reader witho~tthe .involve- ._. 
ment of th~ criminal, detective or victim(s). Thus, through· the 
"Watson" figure 1 the re.ader may view the data or clues in the 
same detached manner as .the Watson hli.lilself. Although one would 
not assume that an account of the brilliance of his detection 
would bother Poirot, the "Watson" figure, Hastings, 'is in a 
position to glorify the detective by merely stating all those 
facts which were totally mystifying to him and, hopefully, 
to the audience as well, but not to his superior, 




the master detective. Mrs. Christie cannot resist having_:"one of 
her characters remark on this relationship between Poirot.and his 
Watson: 
"One shou1d not keep a dog and have to bark onese1f ,11 
agreed Nick with mock sympathJ'!. "Who is the dog, by:the 
way? Dr. Watson, I presume." 21 
.·.· 
From the preceding quotation, one may note the "mocking" tone of 
disrespect for the bumbling Captain Hastings. The character·seems 
to echo Mrs. Christie's feeling that Hastings is just "too ridiculous" 
'• 
to be taken seriously. 
Even Poirot shows a great deal of disrespect for the Watson 
figure. In the much disc.ussed The Murder of Roger Ackroyd, 1926, 
Poirot seems about to replace the departed Hastings with.a new 
Watson figure. He tells Dr. James Sheppard that he misses the 
"stupidity, naivet~, and imbecility1122 of his lost--Hastings.has 
been figuratively banished to Australia in an earlier wo~k--comrade. 
While Dr. Sheppard fulfills his Watson role well by being totally •. 
mystified by the great detective and proceeds to write an account 
of his adventure in which he "barks" admirably for Poiro:l<9 hou .. •· 
ever, the good doctor does a most un-Watsonlike act and :;s 
revealed as the murderer of Roger Ackroyd at the novel's '·~lose. 
As might be imagined, this set off a furor of denouncements from 
those who believed that "fair play" for the reader had .b~en ... 
violated. Since Mrs. Christie's adherence to the rules ~f fair 
21Agatha Christie, Make Mine Murder, p. 174. 




play concernillg placing all the cluea befbre the reader will be 
discussed later ih» the paper, the preceding quotation will be 
· conaidered at thia time only to the extent that it shove one 
uee of the Watson figure b;y Mra. Chriatie, vhich quite effectivel,y 
eliminatee the character from further novela. 
Thia "atupidit;r, neiYet6 and imbecilit;r" that Poirot and, 
apparentl,y, Mra. Christie find so ridiculous in the character of 
Haatinga ia outlined in great detail b;y the detective. .,'Altho~ 
he :!ls addressing Captain Hastings as he makes this remark, the 
list of flaws cited'seems almost a monologue on the ineptness of 
the character since Poirot offers no time for·rebuttal: 
"You have an extra0rdiner;y effect on me Hastings.· . 
. You have so strongl,y the flair in the wrong direction 
that I am almost tempted to go by if?I You are that · 
wholl,y admirab~e type of man who ia invariabfy. taken 
in b;y an:r scoundrel. You· are the t;ype of man who 
invests in doubtful oil fields and non-e:sistent 
gold mines. 1123 . · 
ene might remark that from the description of Hastings in ~e 
preceding quotation that the reason for Mrs. Christie's disgust·:· 
vith the character i.S,, easil,y discerned. Agatha Christie; vho 
uses Poirot's idiosyzicrasies to create such a credible, if 
extraordiner;r, character, would not likel,y be satisfied vith such· 
stock characterization of the :l;ldividual who seems cloee11t to the· .. -. 
master detec~il'e. . . 
. ' ' ._. ' ~ .. 
. 23Agatha.Christie, Make Kine Murder, P• 185. " 
', ._ .. 
· .. 










To the question, "Why cannot Agatha Christie develqp Hastings 
to the level of credibility which she has attained for Poirot?", 
there seems no answer to be found ·im the text of her workS. 
In the matter of Hastings, one may.only surmise that Mrs. Christie 
could find no manner or reason with which to justify tc'the 
reader the existence of such a figure. This should not_. be. taken 
···' 
to mean that one cannot find examples in the text cf those novels 
in which Hastings appears of statements which seem10 to give 
credibility to the character. For example, one area o(:justification 
for Poirot's association for Hastings seems to lie in the character's 
complete loyalty to Poirot: 
:: 
"He is, as you have perceived, honest. But ·· 
he is also faithful. His loyalty to myself is absolute. 1124 
From the preceding q~otation, one may deduce that the. ·loyalty 
mentioned by Poirot is one attempt to J'"ustif'y the character's 
.. . ,
remaining with the detective even though his attempts tciward 
detection are ludicrous and received by Poirot as such.··: How-
:: . 
ever, this attempt cannot be said to succeed as there is no 
pla~sible explanation for this loyalty offered to the r~ader. 
·, 
Other justification for the cha~acter of Hastings ~ 
be found in Poirot's reaction to the chiracter. Although this 
-_.. 
justification seems rather weak, Poirot offers one explanation 
24








for the use of the Watson figure, not only for his o~m purposes, 
but also for the detective novel in general: 
-~:. 
"What I particularly missed was your vivid imagina-: 
tion, Hastings," he went on dreamil;y. "One needs .::. 
a certain amount of light relief. 112'.7 , 
Perhaps the preceding quotation offers one of the best arguments 
for use of the Watson figure to be found--since Poirot i$ basically 
representative of the world of order, justice, and the classical 
hero, one needs the bumbling of a Watson or Hastings to i,elieve 
,. 
him from the rather serious adventures of the Master Dettictiv_e. 
However., comic relief or not, the Watson figure, Ha.f?tings, 
allows the master detective once more to present his admirable 
qualities to the reader. The eccentric old-school crime.fighter 
1-rould never use his underling's stupidity for his own ego bol-
stering. He magnanimously states in one novel that he would 
never amuse himself by deliberately contributing to Hasting's 
confusion.26 Unfortunately, for the continued existence .. of: 
Hastings in the Christie novels, the author seems to have decided 
that the few justifications for allowing the Watson figi.ire to 
remain in the framework of her detective novels were not.,·sufficient 
and, therefore, removed him from their structure quite earfy in 
her career. Consequentfy, the 1-rriter of the monograph suggests 
~~· 
that the preceding discussion of Captain Hastings points{to the 
25Agatha Christie, Make Mine Murder!, p. 160. 




ability of Agatha Christie to transcend formula writing' for her 
detective fiction. One should notice that when using the detective 
fiction directives--such as the character with idiosyncrasies for 
the master detective--Agatha Christie devises withinrtha.t framework 
qualities of characterization and plan which make that .device .... 
credible and artistic; when ;confronting those directives or 
formula, such as the Watson figure, which she finds'connot be 
·.· 
' 
elevated to the realm of believability, she eliminates;Jhose 
problems from her fiction. 
The writer of this monograph does not intend to reflect on 
the importance of Mrs. Christie's other-master detecti~e, 11iss Jane 
Marple, from the fact that she is discussed last or from the brevity 
of this discussion. On the contrary, the writer of this paper, 
:•. 
as well as V.rs. Christie, must admit a preference for the;~lderly 
spinster over the dandified Belgian detective.27 Howev~r, having 
used Poirot to establish the belief in Mrs. Christie 1 s :·ability 
to function artfully within the limitations of the detective 
novel which the writer of this monograph wishes to pror~ote·, the 
discussion of Miss Jane Marple will be used in this pa:!)er ·, 
merely to reinforce this theory, and, therefore, will not be as 
necessarily detailed as the Poirot discussion. 
·' 
Miss Marple appears in fewer than half the number'of .volumes 
allotted to Poirot. For this reason,.possibly, Miss Marple has 
.. 






been called the "second" string of Mrs. Christie's literary bow. 28 
One does not wish to take the term "second string" too idiomatically; 
apparently, the critic 11as commenting on quantity rather:than 
quality. Notwithstanding the admonishment to the would-be ~iriter of 
detective fiction that boys and women do not make worthy·• great 
';·. 
detectives, 29 Miss Marple has been created as the maste~ detective 
•. 
in the highest sense of the terms. Her idiosJncrasies are fewer 
and milder than those of Poirot--possibly because Miss Marple 
·'· 
appeared later in Agatha Christie's career, probably because 
the character's station in life makes her more prone to milder 
activity than Poirot. However, those eccentricities which are 
allotted to Miss Marple are quite as believable and, in';this 
\·iriter' s opinion, more captivating than those granted her male 
counterpart. 
·.·. 
Hiss Marple, particularly in Mrs. Christie's earli.er novels, 
took a very minor role in the evolution of the plot. She was 
sometimes presented to the reader when the novel was more than ..• 
half completea.30 With her Victorian propriety and he~ spinsterish 
passion for knitting, she. is quite opposite Poirot in lier .. concept 1of 
··' 
self-importance to the investigation of the crime. i· . .. 
·-:,. 
:-; 
28symons, The Detective Story in Britain, P• 26. ·\ 
and 
29 . Haycraft, Murder for Pleasure, p. 231. 
30Agatha Christie, The Moving Finger (New York; 
Company, 1942), p. 162. 





28 . ·.-.... ,,,. -· ... 
' . 
However, there are certain points of similarity between Mrs. 
Christie's two master detectives. For example, both Hercule Poirot 
and Jane Marple desire method and order in their lives. While . . 
Poirot cannot tolerate even the_ slightest detail of his personal 
surrounding to lack the 11symmetry• he so desires,· M:l.ss'Karple 1 11 
.everyday life is just as balanced in 'construction: 
It was an unusual hour for her telephone to ring. 
So well ordered was the prim spinster's life that.'; 
unforseen telepmanecalls were a source of vivid 
conjectUr&.~l 
The prec~ding quotation may serve to support the theoey that 
Mrs. Christie uses the idiosyncrasies of her master detectives 
to create believability in her fiction. The "well ordered" 
'. 
lif~ of Hiss Jane Marple ~t only enhances the idiosyncrasies · 
usual in the·master detective but also adds qualities of'per6onality 
necessary for a sleuth of her ability and a lady of her age and 
station. 
Reminiscent of Poirot' s employment of 11the little grey cells" 
is Hiss Marple's power to connect seemingly trivia1 past experiences 
to the solutions of present crim~s: 
Miss Marple had attained fame by her ability to link up 
tri v.:l.a1 village happenings with graver problems' in such 
a way a:s to throw light upon the latter.32 . . 
The preceding quotation may also be seen as supporting an opinion 
of Mrs. Christie's ar't as transcendent of formula detective fiction. 
~lAgatha Christie, The Bod.y in the Library (~ndon:· Collins 9 
lit Street, James Place 9 1968)_, P• ii.. · · ·. . 
' . .. 
' ' . ,; 
. . ·- - . 
-. 
29 
While creating a female master detective who possesses the elements 
of the bizarre favored by ;the' formula of detective fiction, the 
author has been;;ble to maintain those qualities which are most 
in keeping with a credible representation of the Victo~ 
spinster. 
One may find a number of other similarities between, Hrs. 
Christie's best known creations, Marple and Poirot. ·For·_ the-
' ' 
purposes of brevity, the writer of the monograph will only .. 
mention those volumes in which certain of these similarities 
are found rather than offering quotations from ·the text :'of 
these volumes.· Miss Marple,'s: adherence to Poirot's view of 
crime and the nature of evil may be noted in the recent · 
Christie novel, Nemesis. In this work, Miss Marple obeys the 
death wish of a character she had collaborated with in the : 
earlier A Caribbean M,ystery. She fulfills his desire for 
justice by unraveling the true solution to a long-forgotten; 
crime. She revels in the work's title, Nemesis, using the 
term as a synonym for herself. 'As Poirot, she "does not'. 
approve of murder" and enjoys being the downfall for those who 
would attempt to escape detection. In works too numerous to 
mention individually, she follow>another of Poirot's habits. by 
referring to those cases she has previously solved in either 
" 
concrete or elliptical terms. Also, even in the Poirot novels, 
" 





reminiscent of Jane Marple in qualities of either mind gr body. 
Usually one may find Poirot leaning heavily on information : 
obtained from the local gossip who, in most cases, will"'.be 1;he 
shrewd elderly spinster of the Marple mold.33 However;·· as a 
concession to the monograph's need for brevity, this section on 
the master detective will be closed by repeating the theory that 
Agatha Christie is capable of using the directives of detective 
fiction to create master detectives who are both credible and 
entertaining. 
II. CLUES BEFORE THE READER 
To a certain extent, Agatha Christie stands out among.other 
" 
authors of detective fiction as most skillfully flirting with the 
rules of fair play·in her presentation of evidence, or;. as the 
procedure is referred to in critical studies, placing the clues 
before the reader. Briefly, the ways by which Agatha Christie 
comes closest to disobedience of the rules of fair play may 
·. 
lie in her numerous uses of false clues or "red-herrings", 
conversation amoi:g suspects, and the "least-likely" person 
motif. Although this is not the disobedience most noted by critics 
of Mt's~ Christie, this writer believes her most numerous mistreat-
•.:. 
ment of the rules is found •in the author's use of the.'false clue. 
Practically every clue given by the C~istie novel can)ie .. interpreted 
.·· 
in a variety of manners. Since Mrs. Christie usually ~s · 




a character on hand to state an interpretation/misinter?retation 
for each important clue, one might find the author coming ver-y 
close to guilt of using the false clue--a strict taboo ·~or - '. 
detective fiction.34 Conversation, particularly of a gossipy 
nature, which appears in the Christie novel, is almost ··!llways 
misleading for the uninitiated Christie reader. When the Marple-. ·.· 
nlike character is involved, the reader may make an'exception 
' to the preceding statement; however, the old rule for ~ll methods 
of characterization--consider the source--is extremely ·,appropriate 
in the Christie novel, for with the twists and qualification of 
-----
the plot, there is a great probability that the reader will be 
misled.. Finally, although the "least-likely" person motif is 
considered pass~ by most critics of detective fiction, .. Agatha 
Christie's novels seem ver-y close to'this motif from her choice 
of criminals unless one discounts all description of one character 
in the novel maae by another as misleading& 
The "least-_likely" person motif seems rather obvio.ils in 
many of Agatha Christie's earlier novels. In a 1943 Miss Marple 
myster-y, the following description of a character by another is 
·,· 
given close to the beginning of the work: 
Symmington was the acme of calm respectability, 
the sort of man who would never give his wife a 
moment's anxiety. A long neci1 with a pronounced · · ,, 
34iraycraft, Murder for Pleasure, p. 255. 
.. 
Adam's apple, a slightly cadaverous face and a long 
thin nose. A kindly man, no doubt, a good husband.·. 
and father, but not one to set the pulses madly .. 
racing.35 ·· 
; .. 
While the preceding passage is a far cry from the foul p·lay of 
deliberately keeping information from the reader or a deliberate 
' 
misrepresentation of fact, one must note the manner in which 
Dr. Symmington is kept undistinptive and seemingly ~hou}_d be 
dismissed from a list of probable murderers. The reade1" who is 
not accustomed to the supreme rule for readers of the Christie 
32 
novel, i. e., suspect everyone, is easily led into forge"tting that 
the character who others assume would never give his wife a. 
. ' 
moment's anxietycould be forced to murder said wife in order 
that he might marry another whose beauty is not likely to be won 
by his mediocre appearance. Naturally, Miss Marple would never 
trust any one, especially from gossip alone. She is the epitome . .. 
of the suspicious Victorian lady, thereby the master detective who .·• 
believably deduces the guilt of Dr. Symmington. Howeve:i:', very 
few Christie readers can be expected to be either the ViCtorian 
... 
or detective that Miss Marple i~ and are, therefore, ea~ily 
misled by incorrect appraisals of one character by anotter. 
Quite often the statements which are m~de by one chara_cter 
.. 
concerning another's actions are of a nature which are .::.: 
designed to arouse· suspicion. So clever ·is }4-s·; Christie at 
35Agatha Christie, The Moving Finger, p. 21. 
·~ 
•••• i· 
'' ·~.: -· ~ . .: 
concealing her culprits, that the experienced reader may becoml! 
inclined to ignore statements of s_uspicion as too obvious: 
... 
11Jinny1·a been very queer lately.· ••• And lately 
Jinny has been. very queer indeed. She frightens 
me sometimes. She-she doesn•t always knov vhat 
shets doing.1136 ' . 
Since a murder has taken place in the novel from which the preceding 
statements were taken, these coDD11ents would seem to' implicate 
the character, Jinny, as having coDD11itted the crime while not 
in complete control of her .. faculties. However, this would never 
j 
be the case in a.Christie novel where insanity--at least in' a 
I 
form which would render the culprit unresponsible for ;bis aetio~-
does not occur. The, experienced reader would tend to dismiss 
Jinny completely from a list of.possible suspects~unless he 
had other reasons to suspect that the insanity vas being used as ~.~ 
a sham to excuse certain behaviors--and would tend to suspect 
·the person makiJ:lg those statements which seem to cast suapicion 
on another. 
Quite often the statements which are made by one character 
conce:c::ihg the actions of another are of a nature designed to arouse 
'' 
suspicion; also quite often in the Christie novel, the murderer 
is hidden in a list of' victims or possible victims. One should 
not need to elaborate on the effectiveness of this method in 
concealing the identity of the culprit from the readero 'l'his 
device vas on.e manner in which Captain Hastings vas useful, but, 
. . 
36Agatha Christie 1 Kake Hine Murder 11 , P• '9· 
· ... · 
' .. . ·· ·' 
. • . "' . 
•, ' . 
: - ... 
'\,• 
. ' ;' '. 
.. 
'. 
of course, after the readers began to comprehend the role of 
Hastings as that of a dupe, they soon discounted his ideas and 
. I 
tended, as Poirot, to lo~k in the op:Posi.te direction from .his I. 
suspicions. No matter that Hastings was removed from Agatha 1 · 
Christie 1·11 fiction,_ another character may lead the reader I 
I 
astray just as effectively: 
I 
"Doesn't she strike you as the type of woman who is 
marked out by fate to be a victim? You kilI>w, 
I should never be surprised if bits of her turned 




From use of the preceding, a casual comment on the J14ture of a 
' 
character by·another, Mrs. Christie has been able to plant in 
the reader's mind the possi:t>ility;that th~ character is, indeed, 
a victim,not •·suspect. Therefore, when the character, Bella, is 
found dead of an overdose of a sleeping draught, the reader says 
to himself: "I knew she would be the next victim. Obviously, her 
husband used the drug to silence her concerning his other murder. 11 
However, one must remember that one character's appraisal of 
another. cannot be trusted, especia~ in the Chr111tie worJt. 
Actually, Bella hail committed Suicide when she realized that 
Poirot was close to exposing her as the murderer.·. The writer 
of the monograph wishes· to note ·that. in this instance .there is · 
no violation of ,the rules of fair play, as all !llues have been 
present~d to the reader who should have been aware.of the 
di~tate of de~e~tive fiction to distrust everyone. 
37Agatha Chr:Lstie, Dumb Witness, P• 200. · 
" . ·. ·, 






The only circumstance in which the reader may find reliable 
indication as to the character of the culprit may be found at 
those times in which a gossip of the Marple-mold appears in 
the naval. Unfortunate~, for the reader, this message is quite 
often cryptic or even misleading. For instance,_ in_ one Christie· 
novel, a woman of the Marple-mold, Mrs. Dane Calthrop, makes the 
statement that girls with brains are "so liable to turn into 
morons•''.38 Since there is a repeated emphasis in the novel' 
concerning the intelligence of several female characters, the 
reader is like~ to take· the statement as insignificant or 
dismiss it altogether. However, when Miss Marple solves the 
crime, one finds that this statement is quite important to the' 
revelation of 1;p.e. criminal who counts on the su5HP-ti1r.Lll;tyoc:ff . . 
young women ·to power and position. In another Christie novel, 
the village witch reveals to Poirot that "pussy's in the we11. 1139 _. 
This message, which seems meaningless at the time of introduc~ion, 
is revealed to be a quite literal statement concerning the dis-
position of the prime murder suspect who is ac~ a victim. · 
If all this contradictory textual support is becoming a bit 
confusing to the reader of the monograph, he should consider 
that confusion is the effect most desired by the writer of 
detective fiction. The writer'of the monograph will conclude 
this section OD the misleading nature of CODVeraation in the 
,\ 
' i 
38Agatha Christie, The Moving Fiiiee;i:i' P• 193• 
39Jigatha Christie, Hallowe'en Part;y, p~ 217~ 
' . . . ·--'.-.. --. ·. 
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Christie novel with a restatement of the theory that foul play :in 
the detective novel only occurs when the information given to the 
reader is deliberately misleading and/or differs from that 
knowledge granted to the detec.tive; therefore, although conversation 
in the Christie no~el is most likely to be misleading as to the 
iden~of the culprit, this information is a credible representation 
of the manner in which one character may be misled by another and 
is the same as is given to the detective. 
The majority of what might be considered misleading clues 
in Agatha C!J.ristie's fiction, when carefully examined, are not 
actually "false" clues which attempt to deliberately misinform 
the reader, but are. those which lend themselves to misinterpretation 
by the reader through the comments of other characters or from 
their position in the novel. Again Mrs. Christie's ijustification 
may lie in the supposition that the reader of:detective fiction 
pught to suspect everyone. As an example of the use of.the 
misleading clue, the monograph will include Mrs. Christie's 
most well-known and most criticized work, The Murder of Roger Ackroyd's 
use of what critics have considered the misleading, if not "false" clue. 
One of the milder instances of the misleading clue may be found in 
the before mentioned novel when Poirot questions Dr. Sheppard's 
sister, Caroline, cqncerning those patients who visited the doctor 
on the morning of Ackroyd's murder: 
"There was old Mrs. Beruiet, and that boy from. the ·farm 
with the bad finger, Dolly Grice to have a 
' . 





needle out of her finger; thai; American steward off 
the liner. Let me see-4that 1s four. Yes, and old 
George Evans with his ulcer. And lastly ••• Miss Russelll 114o 
By including the mention of .the seemingly unimportant character, 
the American steward, in a lengthy list and, moreover, by becoming 
so emphatic about.the fact that a member of ·the Ackroyd household 
was also a -patient,'Mrs. Christie easily misleads the reader into 
forgetting that Poirot has declared that when he finds the identity 
of the telephone caller who announced the murder to Dr. Sheppard,: 
he will know ~he identity of the murderer himself. By becoming 
so involved in Caroline's supposition that Miss Russell is in 
some manner involved iJ?- the murder of her employer, one fails 
to notice that the steward from the American liner presents 
the perfect opportunity for the murderer to arrange for a · 
telephone call which, he assumes, can never be traced. 
An instance of the "false" clue in the novel;; a "practice which -is·. 
a bit more accusable,is that which involves keeping information 
from the reader. Only once in the novel(before the denouement) 
is mentioned the fact that is necessaey to deduee·\the method 
of the crime: 
"There was a young man who came of Wednesday, sir11 ooe 
From Curtis and Troute, I understood he"vas ••• 11 
11 
••• that·is not the kind of stranger the gentleman 
means. 11 He. turned to Poiro't. "Mr. Ackroyd had some 
idea of purchasing a dictaphone;" he explained. 
"It·would have enabled us to get through a lot more 
work in a limited time. The firm in question sent down 
their representative, but nothing came of it. ,_Mr. 
Ackro;rd_ did not make up his mind to purchase.•rtl 
4oAFtba _Chz'.istie, __ The Hlirder of Roser Ackroyd, PP• ·9'+-95. 
ltlrbid., P• 6}. · , . · :-- :· ,' ·i 'r; (·· •; . ·t··.· 
.· -., '· ' \ " . ·' 
.. . ' ·, ;_,_, I 
'·'·' 
,. 
Almough.in' the preceding quotation, Mrs. Christie does,.place the 
concept of the dictaphone before the reader, the brevity of the 
citing is hardly laudable. One can scarcely term the mention a 
38 
clue at all, in the strictest sense of the term, for'Mr. Raymon_d~~~­
clearly states that the dictaphone was not purchased b~ Mr. Ackroyd. 
Poirot does find from questioning the company that Roger Ackroyd 
did purchase! llhe machine as a surprise for his secretary,:. but 
this knowledge :i!.s not given to the reader before Poirot explains 
how he solved the puzzle. Unfortunetely for· the purpo:se proposed 
for the monograph, this omission seems a clear violat~on of the 
rules of detective fiction cited in the paper. 
However, although there seems no justification for the 
failure to place information before the reader in the 'preceding 
instance, the writer of this paper finds simple jus_tification for 
the most criticized violation of rules in the novel. ;Most readers 
and critics were ready to :f'.iguratively (considering the f;maticism 
of some afficionados of detective fiction, perhaps literally) 
tar and feather Mrs. Christie for violating the rule o_f the 
"least-likely" person motif by having the narrator of The Murder 
of Roger Ackroyd proven the culprit. This objection m;i.y be met 
by repeating the idea that the object in detective fiction is 
to suspect everyone and showing that, at least in the:·account 
of the murder written by Dr. Sheppard, no clues are kept .from 
the reader: 
39 
The letter had been brought in at twenty minutes 
to nine. It was just on ten minutes to nine when 
I left him, the letter still unread.42 
Although the criminal is concealed in a--pardon the pun--novel 
·. 
way in the novel, one cannot deny that the murderer-narrator 
.. , 
does present the facts of his crime, if without the needed 
interpretive punctuation, clearly to the reader. One. ·may argue 
that Mrs. Christie's "fair play" has not been violated in the novel 
by showing that Dr. Sheppard clearly indicates ten unaccounted for 
minutes in his interview with the (his) victim. 
Dr. Sheppard also, in a similar manner, indicates to the 
reader of his narrative his activities upon his pseudo-discovery 
of Roger Ackroyd's body: 
Ackroyd was sitting as I had left him ••• Parker hurried 
away ••• ! did what ·little had to be done. I was care-
ful not to disturb the position of the body, and'· 
not to handle the dagger at all. No object was to be 
attained by moving it.
43
Ackroyd had clearly been, 
dead some little time. · 
Of course, the reader ·should have been helped greatl/by use 
of the ellipses 0 shown in the preceding quotation in Sheppard's 
original account; however, one may not deny that Dr. Sheppard 
did relate an accurate account of his activities to the reader. 
:: 
Another clue given to the reader concerning the ._pm:issions 
of the exact nature of Sheppard's involvement in the inurder may 
42Ibid., p. 30. 




be found in Poirot's comparison of his writings concerning the .,: -
investigation of the crime ''~1ith those which Captain'Hastings 
had done: 
· ... 
"Not so did Hastings write," continued my friend. 
"On every page, many ,;;many times was the wol!ld 1 I'. 
What he thought--what he did. But you--you have·. 
recorded all the facts faithfully .. and exactly-- ·'. 
though you have shown yourself iJ;ecoming re ti.cent 
as to your own share in them." ,,:. 
When Poirot adds1 rather pointedly, that Sheppard's narrative 
has he.lped him a great deal in his search for the murderer, 
the practiced Christie fan should comprehend the culprit's 
identity from those clues which have been placed before·him. 
In her most famous nursery rhyme-inspired novei, which is 
also this writ.er' s favorite Christie work, the author is able 
to completely puzzle even the most astute mystery reader while 
placing all clues before him. The original title of.-.. the work 
. when published in Britain, Ten Little Niggers, became And Then 
There Were None and Ten Little Indians in the American versions 
to avoid the implications of racial prejudice. In this delight-
ful brain teaser, ten people become marooned on a lavish, though 
deserted, island through various ploys only to discover.that they 
have been lured there because a suspected murder in ·each of their 
pasts has marked them to be destroyed. One by one ~pey are killed 
in the rhyme pre.scribed manners, while Chirui figurines of Indian 





boys disappear from the·dining table until "then there were none." 
Who was the murderer? The following excerpts from the novel should 
provide the answer to the astute mystery r~ader since Agatha 
Christie does, most skillfully, place all the clues before her 
audience. 
Quite early in the novel, those trapped on the island 
death-trap begin to contemplate the nature of their crimes and 
the crimes of the others. Miss Emily Brent, an aging religious· 
fanatic, seemingly accepts the fact that most of the·others 
are guilty of murder and that their demise is what might be 
called an• act of God. Everyone becomes a. bit shocked by 
this, but the also aging Justice Wargrave explains: 
"My dear lady, in my experience of ill-doing, 
Providence leaves the work of conviction and 
chastisement to us mortals--and the process is 
often fraught with difficulties. 1145 
Of course, the others quickly forget the statement in their 
haste to determine the manner in which the second litt1_e 
Indian, Mr. Rogers, has been helped to "oversleep" himself. 
Phillip Lombard, the ninth little Indian (whose over-
abundance of admirabl,e qual.ities for a victim \Jill be discussed 
later in this section) remains involved in a deliberate study 
of the psychology necessary for the bogus :Indian to systematically 
eliminate his fellows. He explains to Vera Clqithorne the 
reasons for his choice of Justice Wargrave: 
45Agatha Christie, And Then Tliere Were None (New York: 
Pocket Books, Inc., 1973), P• 64. 
"That is to say, he's played God Almighty for a 
good many months every year. That must go to a 
man's head eventually. He gets to see himself as 
all-powerful, as holding the power of. life and · 
death--and it's possible that his brain might snap 
and he might want to go one step farther and be 
Executioner and Judge Extraordinary. 1146 
42 
However, everyone has a difference in theory as to who the murderer 
might be; Vera Claythorne answers his .. 9tatements.with just as 
convincing an argument for the guilt of Dr. Armstrong. The 
devoted Christie fan may tend to support her argument from the 
rather weak assumption that doctors are quite often·.the guilty 
parties in the Christie fiction. 
As the "Indians" keep being disposed of, one by° one, the 
remaining members of the party become increasingly 
panicky and suspicious. When they meet to eye each .other 
warily, Justice Wargrave discusses the problem of de.termining 
the murderer's identity: 
"As regards actual evidence, such as is necessary · 
in court, I admit that I have none. But it appears 
·~· ' to me, reviewing the whole business, that one part-
icular person is sufficiently clearly indicated ••• 1147 
The others, particularly Dr. Armstrong, is puzzled by the 
preceding statement. Even though the "Indians" are ·fore-
.: . 
warned of .their predicament, they continue to fall ~rey to the 
murder. 
46
Ibid.' p. 101. 
47Ibid.' p. 104. 
Naturally, the reader of Agatha Christie is well aware of 
-----
the author's fondness for "red herrings"; he should, therefore, 
be paying particular attention to the fourth little "Indian" 
who the rhyme states will be swallowed by afore mentioned fish. 
Unfortunately, the. red herring constitutes, by nature,_· .. a clue 
.; 
that is misleading, and this fact, combined with the web of 
general suspicion and desperation that Mrs. Christie has created 
in the novel by the time of the fourth. Indian's demise, easily 
leads the reader to misinterpret even a "red herringw·clue: 
"A red herring--that's the vital clue. Armstrong's 
not dead ••• He took away the china. Indian to make · 
you- think he was. You may say wha. t you like--
Armstrong 1 s. on the island still. His disa.p~8arance 
is just a. red herring across the track •••• " . 
However, when Armstrong's bqdy is found by the two remaining 
"Indians", Vera. Cla.ythorne abandons her suspicion of the "red 
herring" clue and turns her suspicions and her wrath on 
"frizzling" her companion--as the rhyme directs. She then 
returns to the house where she "hanged her little self", again 
as the nursery rhyme has prescribed. If the reader then would 
consider the puzzle solved by default, he will be dismayed to 
find that the chair which Vera Cla.ythorne kicked away·to complete 
the directive was found neatly placed against the wall when the 
would-be rescuers arrived on the scene. 
,•' 
48Ibid., p. 144. .-. 
Agatha Christie places one more clue before the reader 
before revealing the denouement of the crime. Two ii\.spectors 
from Scotland Yard rehash the methods and order of .the crimes. 
They too remain stumped as to the identity of the murderer, but 
they add certain pieces of evidence that the warY Christie fan 
should notice:· 
"Then there is Mr. Justice Wargrave. That's o.k.· 
He was the judge who sentenced Seton. By the way, 
Seton was guilty--unmistakably guilty. Evidence. 
turned up later after he was hanged which proved that 
beyond any shado~r of doubt. 1149 
The preceding quotation might not arouse as much suspicion as 
is the case, had it not been included in a list of the offenses of 
other members of the party with remarks from the constables that 
also tend to eliminate their guilt. However, the Christie reader 
will remember that the other members were, in fact, gUilty and 
that Justice Wargrave was one member of the party who._neve:z:- admitted 
any guilt. 
Yet another clue, or rather repetion of a clue, is laid before 
the reader at this point. Inspector Maine recites the motive 
for the "Indian" murders: 
Some fanatic with a bee in his bonnet about justice. 
He was out. to get people who were beyond the reach 
of the law. He picked ten people--whether they were 
guilty or not really doesn't matter--50 · · 
49Ibid., p. 158. 
50Ibid., pp.· 160-161. 
... 
45 
'' · "' Unfortunately for the Inspector, or rather for the clarity 
of the clue, the Inspector does not know what the reader should 
remember--all members of the party were guilty--all members 
except one. That one, Justice Wargrave, must then be. t:-.,~ 
"innocent" member of the party who is guilty of ten murders. 
Of course, the method of the crime remains to be clarified, 
but the reader who was not misliid as to·• the meaning of. the 
11rei herring" clue will be able to discover this metho9. before 
Wargrave's posthumously located confession resolves the matter. 
Therefore, the reader of this monograph will be informed from this 
landmark Christie novel that the author is quite capable of 
misleading the readers within the boundary of fair plii.y for 
detective fiction; i. e., she is more· than able to place all 
clues before the reader without arousing his suspici0.ns that 
they•are clues. 
Briefly, this monograph will now discuss another. matter . ' 
in which Mrs. Christie brushes the bounds of detective fiction. 
A matter of no great importance, but one method by which she 
consistently reveals clues subtly to the reader, is her·use 
of lists for concealing the obvious. In the before mentioned 
work, And Then There Were None, a clue as to the ide~t;Lty.~of:1the 
murderer is to be found not in the list of indictment's in:"Wfrl.ch 
the reader would become involved:· btit the lists of indictments 
themselves which are of a definite legal character.51.'. 
51.Ibid., p. 35. ... 
In another Christie novel, a list of the contents of t~e pockets 
and hand luggage of all passengers aboard an .:aiTp1ane .at .the -- . : 
time of a murder are given, concealing the distraction ·'.and 
:·: 
disguise necessary for the completion of the crime--suqh facts 
·as would make the identity of the culprit obvious if stated 
separately.52 Unfortunately for the reader, such lists are 
often so lengthy and detailed that one who does not know the 
46 
exact evidence being sought, may easily forget the entire·contents 
or focus on the wrong object as the most important clue. 
Slight cases of disobedience of the rules may also be 
seen in those works of Mrs. Christie's which tend to i.lldicate 
the abhorred "had I but kn0lm 11 school of writing. Occasionally 
Poirot will be guilty in following this train of thoug~t as he 
pieces together bits of evidence: 
Rather odd little comedy that I watch here, said Poirot 
to himself thoughtfully. 
He was to remember that thought of his later.53 
The preceding quotation is clearly an indication of the 
"had I but kno1m" school of writing as one could elaborate from 
the statement the solution of the crime. "Had Poirot but known"' 
that the action he was watching (the infatuation of one married 
' . 
man for the wife of another to the embarrassmentfol:obb\h~:their 
52Agatha 
1963), p. 65. 
Christie, Death in the Air (New York:· Popular Library, 
53Agatha Christie, Evil Under _ _:!;!_le Sll!!, p. 12. 
spouses) was. a comedy, then i he could have forseen that this 
action was intended to give motive for the murde~ of ·the 
object ()f the action which would cover the simple murder for·· 
profit crime which it was. 
Another, very alight, instance of the ''had I but !mown" 
school, mentioned here primarily because the e:JCa!Dple leads to 
.. . a Jiiscussion of another seeming flaw in Agatha Christie's adherence · '. 
to the rules, may be found in Mrs. Christie 1 s description of the .. 
first member of the· Wargrave party to die: 
In it (a powerful sportscar), Anthony Marston seemed to be 
something more· than mortal. Afterwards, more than one o.f 
those present remembered that moment.!?4 
Again, in the preceding quotation, Mrs. Christie has violated to 
' ' ' 
a certain extent the dictate ~gainst this ''had I but !mown" form 
favored by :the modern Gothicists. However, these lapses are , 
infrequent and do not reveal the plot to an extent that wol)!l.d 
. ,. : . 
be critical.· 
The preceding quotation does present one point on which 
Mrs. Christie comes dangerously close to ~iolating the rules of 
detective writing according to Howard Hsircraft's list of 
dictates. According to Mr. Haycraft, the detective auf:hor 
should distribute.among the victims certain despicable qualities 
so that 'the reader is not overly concerned when these flawed . . . 
. 54.Agatba::.Christie, And Then The:re ·were None, p. 24~ 
·1· 
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48 ....... "\ 
cbaractersBI'Q eliminated by the murderer.55 In the previously 
l\lentioned work, And Then There Were None, Mrs. Christie seems to 
, I -
come ·closest to .forgetting ;this rule.· The 1a1moral Anthony Marston 
:lls described in terms so glowing that the' reader must regret hi.a 
demise as a terrib;te loss of natural beauty, if for no other ! · .• 
' 
, reason: ' . 
••• A car so fantastically ':Powerful, so superlati:vely beau- .. 
tiful :that it. ball all the nature of an apparition. ' 
At the wheel sat·· a young man,. his hair blown back 'by 
the wind. In a blaze of the evaing light he looked, 
not a man, but 1;1 young god, a Hero God, out of some 
Northern Saga 0 5b . · . 
However, Mrs;, Christie does not completely forget the dictates 
of detective fiction, in the case ~f Marston at least, as 
. she allows him . the flaws of unconcern for his fellow man and 
overconcern for himself. However, phyaicall.Y, at. lea.at, Mrs. 
ChJ'iatie baa created a character too admirable for the lot 
of the victim. 
In the same novel, there is an ~xample of a character who 
is even more guilty of the too admirable character for victim 
status. Phillip Lombard. seems to be worthy of being the hero 
of a fewinodern American crime novels or thrillers himself. 
While he;doea not possess the physical beauty of Anthoµy Marston, 
this lack is more than conpenaated for by his honesty and rugged-
ne.aa which will not allow him to shield himself from the ·truth . 
55iJa,craft, op. cit., P• 254. 
· ··.56Chriatie, And Then There Were None, PP• 2J:)1i:.;· 
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about himself or others, even when this omission might make his 
problems easier to bear. He is willing to admit his guilt in 
the matter for which he is indicted in Wargrave's bizarre 
court: 
::· 
Phillip Lombard grinned. "Story's quite true! .. , 
I left 'em! Matter of self-preservation. We were 
lost in the bush. I and a couple of other fellows 
took what food there was and cleared out. 1157 ' 
While the preceding quotation is not, by any means, conducive 
of sympathy for the character, there is some quality :i,n. the manner 
of Phillip Lombard which invites respect for his courage .. to be 
honest if not for those matters about which he is hone'st.· 
In addition to Lombard's honesty, Mrs. Christie presents 
the character as being the most courageous in actions 'of any 
.\• 
member of the group. When others are losing their ne~\Te, Hi ts, 
····. 
and ultimately their lives, Lombard is still calm enough to make 
a joke of the matter: 
"Dangerous? Who's afraid of the big bad wolf? 
I'll be dangerous when I get hold of him! 1158 
Of course, at the time the precedingi., statement was made, the 
group still believed that the murderer was on the outside. 
However, when circumstalices indicated he was not, Lombard is 
the one character who rightfully detected his true id1mtity. 
57Ibid., p. 75. 
58Ibid., P• 133. 
·.·. 
··~ 
Furthermore, nowhere is Lombard more admirable .than in 
his manner of accepting, while actually rejecting, his ·o~m 
:; 
death. He faces the crazed Vera Claythorne as she p.oin~s a 
·•. 
revolver toward his chest: 
.. ; 
Nevertheless he was not beaten yet. He said 
authoritatively, "Give that revolver to me. 11 ••• :: 
All his life Lombard had taken the risky way. " 
He took it now.59 ··:. 
., ... 
•. 
In the version of the work from which the preceding statement 
was taken, Lombard was destroyed, as much by his choice .of 
manner of action as by Miss Claythorne. However, he:remains 
one who has died as he has lived--recklessly--and is:almost 
tco admirable, in his role of the antihero for his fate .as 
victim in the detective :novel. For this reason, one: may prefer .. 
the dramatic version of the ro:vel also written· by Mrs •. Christie. 
In that adaptation, the character, Phillip Lombard, remains 
virtually the same as in the original, but he escapes death to 
eventually apprehend the culprit and may marry Veraz:(::laythorne 
(whose character has been altered somewhat to make her._more 
50 
sympathetic in the new role). In any version, however/·although 
one disposes of the character rather ruthlessly, one~·may find 
a character who is quite human and admirable with both _good 
·. : . 
and bad qualities of personality--in short, a characi.te~. who 
exci¥es feelings of identification undesirable in th~ role of the 
victim. However, the writer of the monograph would).ike to 
' 
:·· '. .. 
' ·. '.• ,. 
59Ibid., p. 153-








maintain that this is one further instance in which Mrs:· Christie 
is able to 9reate characters who.are real and multi-faceted--
thus, transcending the stock characterization aspect.s of most 
.,; 
detectill'e fiction. 
Perhaps one may best summarize Mrs. Christie's placement 
of clues before the reader and her obeyance of the dictates of 
detective fiction fair play by borrowing a phrase from lforcule 
Poirot on the subject of clues. The master detective is 
reluctant to reveal his surmise as to the true identity of the 
culprit before he is ready to confront the criminal.": He explains 
his reasons for keeping facts to himself in the foll~wing manner: 
"Of facts, D0 keep nothing to myself. But to 
everyone his ovm interpretation of them. 1160 
Poirot's method seems to be quite similar to Mrs. Christie's. 
As:this paper has intended to show, the Christie novel reveals 
all clues to the reader, but does so in such a manner as to 
allow misinterpretation. In the few instances in whichcMrs. 
Christie seems to have most nearly strayed from the .dictates 
of the formula for detective fi~tion, such as the chkr~·c_terizat!i.on 
of Phillip Lombard, the result is additional depth ~d 
" 
verisimilitude in the novel. 
60Agatha Christie, The Murder of Roger Ackroyd/_p.,)65 • 







III. MOTIVES FOR THE CRIME 
~ ... 
According to Howard Haycraft in his advice to nov:lces, of 
detective writing, the 
strictly plausible.
61 
motive, like the meth9d, must be· 
Agatha Christie's fiction adheres to the 
;• 
plausibility of motives by usually presenting as.many possible 
·.: ·.;. 
: .. 
motives as there are possible suspects for the crime. ·1Jsu.ally, 
the more obvious motives are the strongest, and Agatha ;.ch~istie, 
particularly in the Miss Marple mysteries, uses the more time-
honored motives as the true ones: 
.. ,. 
"We've got a choice of motives," said Colgate. :,. .:· 
"There's jealousy and there 1.s the money motive ••• ~.' .. 
Of course, in a way, a husband 1 s the obvious suspe'ct.:."62 
'· 
In the novel from which the preceding quotation was takt.n, •. · 
the husband was not the murderer, but careful interpretation of 
.... :.: 
the clue reveals that the motive of greed,· combined in .\he..·:. novel 
,. 
52 
with elements of jealousy' create a unique love-triangl.~ which proves 
':' 
to be the m,otive. 
Although the motives used by Mrs. Christie in her ·.fic.tion 
are plausible, she may present them in 
" 
such a manner that ·the 
·:·::. ;: ~ 
motive, as well as the murderer, seems the least likely:--at 
least, the reader is likely to believe thus. However, :Mrs·. 
:.: ;, .. 
Christie's characters are usually quite honest in appra'ising 
~ · . 
. , 
' ... : 
:. " 














their possible motives. "They may make statements whi~h aid the 
' ' . 
reader in consideration of motive: 
••• The motive cannot be obvious. If it were--
why then truly the risk would indeed be too 
great to be taken!63 
Thus, Hercule Poirot discusses possible motives for one of the 
crimes he investigates. The preceding quotation might serve as 
a commentary for many of the motives used in Agatha Christie's 
fiction, but the reader should remember that the authqr•s:skill 
is such that the most obvious of motives may be presen.ted in 
a manner that makes it appear the least likely. 
53 
In Murder for Pleasure, Haycraft discusses the "crime" element 
of the detective novel. He states that many critics i;ip.d .readers 
have a strong prejudice against mass or multiple murder, but 
he makes a distinction between additional killings used to 
pad the story or to extricate the author from a difficult· 
situation and the deliberate series of murders ·which ii;; the 
criminal's objective or to which he is logically driven in order 
to cover his tracks as the sleuth closes in. He also :offers the 
theory that the novice writer should restrict his murders to 
three or four at the most, if only for the reason tha1;°·:undue 
• .• !. 
repetition of any theme is poor art and brings its own::·pe_nalty 
in loss of readers' interest.64 Often, particularly ~ her 
63Agatha Christie, Peril at End House, p. 170. 










" pre-fifties fiction, Mrs. Christie follows this restr,ic~ion to 
number of murders exactly. On more than one occasion~ the 
. :. 
reader will remember breathlessly following Poirot ori'a:. · 
chase across the British country~ide as he races to P,:C.event 
another murder.65 However, Agatha Christie does not.~end to ignore 
··.· 
the dictai<~s of plausibility in motive for even a se#es" ct: 
.·: 
murders. Often fear of detection is· offered as the :r:i;ia~pri for 
.·: 
several crimes or the motive for the major crime in t!ie .. · 
novel: 
"I never forget. Remember that. I've never 
forgotten ~thing--not an action, not a name 




The preceding quotation was one instance where the victim··. 
stated a reason for one wishing to dispose of her. The \ 
character making the preceding collll!lent was an old, particularly 
disagreeable, woman. Her control of not only her' step- ." . ~ ~ 
children's wealth but also of their lives seemed to present 
·; ;: 
the most logical explanation of motive for her murder'. ·; 
·• 
However, her recognition of a criminal who had risen: •. to:high 
position is found to be the true motive for her po~~irlgg. 
From this novel, one may note that Mrs. Christie does·c:r:eate 
·:: 
quite credible motives for her fictional crinies, but;does ... 
so in such a manner that the motive is not :illlmediatel! opvious ,. __ . 
· .. · 
.65Ramsey, op. cit., p. 54. ·' 
"· 







or may be buried in a list o:r possible motives, as were h_er 
., ... -
• > ... 
clues and suspects. 
The fear o:r detection is not used as !requentl.3 by 
Mrs. Christie as· the motive_ for the single-crime novel's major 
crime, but rather for the crime, or series of crimes, which 
take place after the fact o:r murder for another motive. 
In Hallove'en Party, the central crime appears to be the. 
deliberate drowning of a child during a children.1:6 festivity. 
However, when Hercule Poirot arrives on the scene, he quickly 
discovers that the reason for this crime vas the !act that the 
child had boasted of being witness to murder: 
" ••• lt was after they'd talked about my 'llriti!ig . 
murder stories and Joyce said, 'I saw a murder once,' 
and her mother or somebody said, 'Don't be silly 
Joyce, saying· things like that.' and one of the 
older girls said, 1.You!re·, just makillg it up,' 
and Joyce said, 'I did. I saw it, I tell you. J; 
did. I saw someone do a murder, ' ••• 1167 
' 
Thus; the novel i111 onJ.3°·secondaril3 concerned with the motive 
and method o:r killing Joyce, and they are practicall.3 revealed 
in the opening.chapters. The primary problem which the detective 
. (and reader) must deduce :is not onJ.3 the motive :ror the original 
crime but¢"\bit that original crime consistedo·~:iNat~, Poirot 
knows the identity o:r Joyce's killer by_ the close. of "the first 
chapter. However, he does not ,grant this knowledge to the reader 
' ' 
" 
·~·- . ' '. 
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until Tue is capable of unravelling the ~/hole plot--original 
;i 
murder, subsequent murders, culprits and motive--at'·. the close 
of the novel. 
If one had to indicate any motive as .a 11 favor~te", in 
Agatha Christie's writings, there might not be any piami.er of 
so doing because of the variety and plausibility wi'th ~rhich 
Mrs. Christie handles the basic elements of detective fiction. 
' . 
However, if forced to determine one motive more pre_yalent than 
others in the author's works, the writer of this paper:would 
choose the simple motive of greed. Although Howard:'Haycraft 
writes that avarice must be on a very large scale to be 
56 
considered a plausible motive for such serious ~ction as murder,68 
Agatha Christie is capable of creating characters and situations 
for which relatively small gains are quite credible,,motives. 
In one novel, one might find that although greed is:not being 
used as the motive for the central crime, Mrs. Christie has_.Qne. __ _ 
character give a rather lengthy.' discussion of one type··.of greed--
avarice for power--in all its ability to destroy the hUman 
integrity: 
"I am a doctor and I know that ambition--the desire 
to succeed--to have power--leads to most ills of · 
the·.human soul •••• They (asylums) are filled with 
human beings who were unable to face being med.iocre, 
insignificant, ineffective and who therefore cieated 
for themselves ways of esca~e from reality so ~o be 
shut off from life itself. 1109 ' _, 
., 
68Haycraft, op. cit., pp. 252-253. 
69Agatha christie, Appointment with Death, pp)_35-36 • 
.. 
The preceding quotation states, in a sense, the manner in 
which Agatha Christie presents greed as a motive without 
being obvious t~ the reader. Most often when Mrs •. Christie 
creates a novel in which greed is the motive for the·centra.J. 
crime, the greed_ does constttute more than mere desire tor the_ 
money of thE! Victim. There is usually the further desire for 
the position or possessions which accompany the mopetary ~ 
or the wealth is sought only as a means to an unrelated but 
desired end. 
Also, Mrs. Christie often :uses greed as a subsidiary or 
false-suspicion motive. - .:rn. The Murder of ·Roger Ackroyd, 
the person most benefitting by Ackroyd's death is his step-
son and heir, Ralph Patton. However, the greed for the smaller 
amount obtained from the blackmail of the.intended bride of 
,.,. 
-. 
Ackroyd is the actual motive for the crime.70 In Dumb Witness, ..;. 
three rather impoverished relatives benefit eq~ from the 
death of Miss AJ:undell, their aunt. The two characters who would 
seem most greedy for the fortune are not as greedy for money 
as the thizH is Q:esirous· for the successes financial gains will 
allow her children to obtain.7l In Peril at End House, a ;young 
. lady's property is not desired for the material gain it would 
- . 
offer, but rather.for the value·its posi11on presents as a center 
70Agatha Christie, The Murder of Roger Ackrozd; P• l95u 
7lAgatha Chrls.tie 1 Dumb Witness, P• 200. 
. . 
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of espionage.72 In the previoua]J mentioned Ha1lowe'en Party, 
' 
greed as motive takes a novel twist. Perhaps some could juatif,y 
considering the ultimate motivation for the aeries of murders 
in this work to be insanity; however, the insanity has as its 
objective to own a Greek Island on which to·create a work of 
art in garden form, and this ownership cannot be obtained without - . · 
th~· fUnds available from the commission of the murdera.73 'l'he 
well known A. B. c. Murders revolves around the ~ novel idea. 
of concealing the motive of greed by making the actual victim 
appear to be one of a series of murdere~s committed by a lllBli-
man. 74 From the preceding examples, the :writer of this mono-
graph.has intended to show that the concept of the love of . · 
•money as the root of all evil is one most extensive]J.used in 
the Agatha Chris~ie novels as motive. However, the author offers 
so maJcy" variations on the.theme .that the reader can never be 
certain the directions the greed IDB7 take. 
Very brief]J, ;the monograph will close the section on the. 
choice of moti'V'e in the works of Agatha Christie with a consideration 
of the author's use of insanity as a reason for crime. From 
a study of her works, the reader C?f Christie novels will soon 
observe that insanity is quite seldom used in the novels as 
72Agatha Christie, Peril at End House, p~ 182 • 
. 73Agatha Christie, Hallowe'en Party, pq 163~ · . . . 
74Agatha Cliristie 1 !he A. B. C~ Murders 'cNe'! York: Pocket Books • 
. 1969), :P• 176• 
",' 
'. •: . ,•' .. ·.' 
'.'. . . ... 
. ; ' -'~-
'. 







the true motive, and .that in the few cases.\i!Jere insanity does 
seem to be a part of the murderer's psychology, this·; madness 
must have both method and order. In the 1949 -nove1,;: Crooked 
House, which, by the way, Mrs. Christie has stated was her 
personal favorite, a "bad seed" theme is employed. ~'l'he' child, 
-. 
Josephine, systematically disposes of her grandfathe~, her 
nanny, and almost herself because of slight dissatis:fad;~ons and 
childish play-acting. However, she does so in such·a manner 
that the reader is left guessing to the end as to the identity 
of the culprit and finally is left to ponder '!;he clti.ldis 
blameability in the murders.75 In the previously mentioned, 
And Then There Were None, Justice Wargrave's confession reveals 
-~ . 
his knowledge of the mental aberra':ion which has caused him to _,. 
become both judge and executioner, but the manner ill' which he 
:_ .. 
carries out his desires causes.the reader either to thi:rik his 
motives justified or to feel revulsion and condemnation· for his 
malevolence.76 From the two preceding examples, on~ may 
notiue the tendencies in Agatha Christie's fiction to.avoid 
.,.-. 
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questions of guilt or innocence due to psychologica~·abnormalities. 
She presents her criminals in such a manner that the· reader is 
led t~ agree with Poirot's statements concerning criminal 
75Agatha Christie, Crooked House (New Y~rk: 
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psychology; i. e., the nature of the criminal's mental state· is 
a· matter for doctors; he does not approve of murder for any 
reason. This disapproval shades those motives which appe~r " 
in Mrs. Christie's fiction; the motives of her criminals "are· 
,. 
usually quite plausible because they present rather time-< 
honored prejudices against avarice and cruelty, leave the:reader 
··: 
no feelings of discomfort from sympathizing with the culprit.'s 
mental aberrations, and allow the reader the mental exercise of 
attempting to uncover the true motive. . ... 
Since this page completes the discussion of Mrs. Christie's 
use of the rules of detective fiction, perhaps a synopsis .. ·of. the 
ideas presented in this section is in order. The writer of this 
monograph has offered textual evidence to support the concep~s 
that (1) Mrs. Christie does follow the dictates of Haycraft and 
others es to tl!Ie accepted struct:ire of the detective novel, 
a.~d (2) Mrs. Christie manages to employ the techniques o"t: 
detective fiction in such a manner that· her novels transcend.the 
form. The aspects of the detective novel which may best pe 
seen as indicative of Mrs. Christie's 13;bility to surmolint":the 
;:· 
form are (1) Her creation of a master detective who is bo'th 
1: 
believable and colorful, (2) her presentation of clues to.:the 
reader which are.both plausible and honest for the deduct~on.of 
" 
the crime and various and elliptical enough in nature to 'be 
.·.• 
challenging to the reader, and. (3) her choice of motives \.rhich 
-,; 
61 
are also plausible for the commission of the crime as well as the 
sensibilities of the reader. On the preceding examples.of 
Agatha Christie's ability to work within the framewqrk of the 
detective novel, this writer finds justification for. the 
·.:. . 
assumption that. the author has the ability to creat~;·novels 
which are superior in the area of novelistic art as ,well as in 






























ELEMENTS OF SOCIOLOGICAL COMMENT IN THE FICTION 
OF AGATHA. CHRISTIE 








Agatha Christie occupies a rather unique position in the 
.development of the detective novel in particular and}.n-the 
,:-
realm of literature in general from the fact that heJ:'.:writing 
career has spanned more than a half century. That he·r fiction 
' . . ,
has never relied on devices or "gimmicks" which woul<t date her 
·.~· . 
fiction for today's audience will not be discussed iri·~·t!ie 
monograph other than to state that this fact seems to· have 
proven itself. However, there remain certain elemen(s in the 
fiction of Mrs. Christie which are indicative of one who·has 
maintaiil.ed a career of high standing during five wars: two 
world confrontations, one police action, one cold wa~~ and one 
... 
undeclared slaughter, and has been confronted with the socio-
.·.· 
economic fluctuations indicative of such upheaval. ~e · 
ideologies, both political and social, which were present at 
various times in the career of Agatha. Christie neces~rily 
appear ti'.) some degree in her writings and will be examined in 










' ... . , 
'-· 
would be most indicative of the upper-9lass.British eiubject 
during these times in their history. The first subject which 
.I, 
is to be considered in this monograph will be the c:La.ss-con-
sciousness apparent in Mrs. Ghristiu' s works at varl~us · 
·'· .. 
periods of her writing career. 
To be certain, one must admit that the class-corisiousness 
shown in Agatha.Christie's writings is somewhat limited in ,. 
scope since, as is usual to good writers, she writes··about 
'·: . 
those things with which she is most familiar .. -namely; the 
upper classes of England. One may notice fewer references 
to class distinctions, or at least fewer members of the upper 
::·· 
classes in the roles of characters in Mrs. Christie'~·: 1.a:ter 
fiction. One may~find textual evidence to support the theory 
that MI:s. Christie disliked this passing of the highe_r classes 
and the ideals which they would represent. In Mrs. Christie's 
fiction, those of the upper cl8.sses may find sufficient· 
motivation to commit murder, but their standards of ·~amily, 
·" 
honor and professionalism remain unimpeachable. In:'.·a · ·. 
63 
1941 novel, Mrs. Christie gives the following ideals''.of·.propriety 
to a character whose credentials seem indicative of }lle: 
,~-
old guard of British aristocracy: 
If you take on a thing and dOn:l.t like it, then ;·· 
you get yourself out of it as .quick as possible! 
Dash it all, there 's got to be such a thing as ;·, 
good faith. If you marry a woman and engage yo~r-· 





to do it. It's your show. 
I'm sick of quick marriage . . ' 
You've taken it on. 
and easy divorce.77 








· fashion in the Christie novel that it may be a possible motive 
for murder•-"murder yes,, divorce never"--however, those characters . . . 
who maintain the prec~ding high '.ideals· in the Christie novels . 
are seldom found to.be· criminals •. Even when such characters 
are proven to be the guilty parties, Mrs. Christie intimates that· their 
characters have deficiencies of another nature and their ideals 
...... ,., 
· ··· · cannot be considered at fault. 
. ' . ' . 




In a 19.57 novel, Mrs. Christie presents the character' of 
a Victorian ge,ntlewoman whose concepts of social importance 
are at odds.,with the generation's facing Hitler's rise in 
Europe. While Agatha Christie presents the weaknesses.as 
well as the strengths·of Miss Arundell, one finds those ideals 
which are prominent in the upper classes somewhat laudable in 
the chariging.social order: 
.. She was, in every respect, a typical product of 
·her generation. She had both its virtues and its 
vices •. She was also .intensely warm-hearted.· Her 
tongue was sharp but her actions were kind. She 
was outwardly sentimental but inwardly shrewd. 
She had a succession of companions who she bullied• .; ., 
unmercifully, but treated with great generos;i:ty. 
She had a great sense of family obligation.7!S_ ·. 
. f 
.. 77Agatha Christie, Evil Under the Suri, P• 
78Agatha ~stie, ·Dumb Witness; p• .10.:. 
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65 
In the previous quotation, one notices a definite sense of 
order and balance in the character of the elderly M:iss.Arundell. 
One might find a sense of indictment of the ideals of the aging ·.: . 
.. 
Victorian:._ in the fact that her "great sense of family.obligation" 
did not prevent a member of that family from dispos:i,ng·of her 
.. 
as a means to her wealth. There remains, however, an indication 
that the fault is to be found in the values of the younger 
generation rather than in the morals of their predetessors • 
. ·· ·. 
One might notice, however, that there seems to_. be ·a 
certain condemnation of the reticence of the Victorian to 
be totally honest in matters relating to family honor. · 
Miss Arundell cannot share her views about family.mj;.tters 
with others; thus, in a sense, she contributes to h~-r demise 
at the hands of that family: "· ~: 
To herself,·Emily Arundell admitted what she 
would never have admitted to' another human being, 
her dissatisfaction with the younger generation 
of her family.79 
One would not wish to carry the inference of the pJ:'.eCeding 
quotation to great limits by-stating that the quotation shows 
·.: . 
Mrs. Christie's criticism of the younger generation:: of· Britishers 
' .' 
and implies criticism of the older generation for their 
responsibility for the outcome of this generation, but·; 










. . · 
.. 
·66 .. : ' , .. ~ ·-
., 
one may find other instances in Mrs. Christie's novels which 
show the older generation possessing those values of dedication 
'. 
and honor which the younger generation seems to lack. 
In fact, one of the problems of those members of the 
older generation who still maintain a rigid set of stand-
' 
' ., 
ards for the con.duct of those members of the aristocracy is 
I 
the fact ; that they have too great a sense of honor'. con• ' · 
' cerning the.completion·of one's duty: ·I'· · \ . . ~ ' 
A man may work towrds ir-.certairi object, may ·· -1 .,... 
labor and toil to attain a certain kind of leisure ( .. 
and occupation and then find that, after all, 
1
. " 
he.yearns for the old busy days, the old 
occupatioft that he thought himself so glad 
to leave. 0 . ·1. 
, The reader may see the conaequence2 which is implied. in th~i .: .' 
preceding quotation. Those who maintain too high, a sense 1 
.. 1 •• 
· .. of honor and dedication to duty will find that life,when . : . :
1..-: . 
. I 
r devoid of duty,holdslittle meaning for them; consequently, 
{- ':" ,~ . -.. 
Mrs. Chris~ie maintains a large cast of characters in he~ 
novels whose retirements contain as much labor as the .. · 
occupations from which they retired. . • • _!~ ' 
In the novels of Agatha Christie, no group is more 
concerned with the behavior of the upper classes than · ·. · 
memqers of the rapidly diminishing lower classes. 
With the passing of households which could support large 
' ~ ' · ·aoAgatha Christie, The Murder of Boger Ackroyd, P• lJ. 
~ ... ' ... ' '; 
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numbers of servants. Mrs. Christie 1 a characters who present .the ·. 
views of the lower classes have increasingly been relegated to . : ·:. : 
members of the wage-earning employees rather than to a particular 
"servant claaa. 11 In any case, these segments of the_ lower 
echelons of society·~re usually quite concerned that the 
upper classes adhere to those values deemed. p:i;oper for that 
· ltj.gh po ai ti on: 
There are only two houses of any importance in 
King's Abbot. One is Kingis Paddock, left to 
Mrs. Ferrara by her late husband. The other, 
Fernly Park, is owned. bynRoger Ackroyd •••• It was 
felt, indeed, that there waa·a certain fitness 
in the thing tl'errars-Ackroyd marriage:J •••• It is 
not too much to· 6ay t)lat for at least fifteen 
years ·the whole village has confidently ellPected 
Ackroyd to marr,y one of his housekeepers. Ill 
' 
' ' 
Needless to say, the preceding quotation shows the concern 
of those in a leaser rank in·aociety that those of higher 
l .... ';. 
: r· 
\, ,'. I ·-.-/·_ 
·1 ·-
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position fulfill the duties of·that raruc. In fact, the 
amount of speculation mentioned concerning the affairs of 
Ri:Jge:r: Ackroyd are as indicative of class-consciousness as the . . ' 
direction of the speculation concerning the proper mate for 
such a member of the.upper order of society.· 
The preoccupation with position of certain characters in 
Agatha Christie's novels is most pronounced in the concern for 
royalty or ho~ility •. While 'this reader cannot locate any 
' " ( 
' ,•. -
instance in which direct reference ,was made to any member of 
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in Mrs. Christie 1 s fiction who p:ESess lesser titles. The. 
appearance of a minor member of royalty in the body of;. the 
novel is usually met with concern by members of the lower . 
. :. 
classes that the individual's character and private life ·~hould ----
correspond to their sense of propriety: 
"She's a peeress, she is. But not one of the 
proper Qnes; she was only some chorus girl or 
other.1162 ,_; 
The preceding comment was made in rather scornful tones by . 
a member of the working class regarding the show-girl :Ufe 
of a respectable and somewhat stuffy British lord. Ot~er: 
references are made throughout the 1'1/el as to the prop;iety of 
the union between those of similiar rank and position; :::_th~· 
master detective, Poirot,. takes time from his investigation of 
·, 
the crime to arrange for the unsuitable peeress to div~rce. 
her husband so he may wed one who is his equal in rank~ 
In a 1942 work, Mrs. Christie presents the police:·as, 
' 
generally catering to the upper classes even as these .,. 
individuals were considered possible suspects. There ~s 
.·.-
no suggestion of condemnation for this pandering .by th~.. ... 
police; one would assume that this is quite the proper').ttitude: 
Constable Palk gave way. His habit of giving in ... : 
to the gentry was lifelong •••• true to his8ing~ain~d belief that gentry didn't let you down ••• 3 ·;: 
82Agatha ChriSie, Death in the Air, p. 8. 




Apparently, l'irs. Christie agrees with the preceding views of 
·' .. ·. 
Constable Palk; very seldom does one find members of the 
upper classes who will "let one do\-m11 by being the;:_guilty 
party--at least in her novels. 
Hercule Poirot cites his O\-m prejudices regard_ing 
class distinctions in a 1932 novel in which he rebukes _Hastings 
for his tendency to be influenced by the appearances of 
suspects, especially those of the upper class: 
Doubtless he has been to what you consider 
right school. Happily, being a foreigner, 
am free from these prejudices, and can make 
investigations unhampered by them.84 
.:; 
th!9 
I ~-· •. 
:=:· 
One will admit that the preceding quotation does present a 
factual presentation of Poirot's logic in most instances. 
The master detectiye does not eliminate any suspect. on 
such flimsy grounds as his association with the upper:classes; 
however, he seems to share the feeling of the lowe,:-
echelons of society to the extent that he is parti_cular~y 
harsh with those criminals who, in his opinion, 118.ire not 
lived up to their class obligations of behavior •. Naturally, , . . ·.
such unacceptable behavior would include the commi~sion of 
murder: 
You are very full of an insular superiority, ' 
but for myself I consider your crime not an 
English crime at all--not above board--not 
sporting--85 
84Agatha Christie, Peril at End House, p. 185! 
85Agatha Christie, The A. B. C. Murders, p. i78 • 






. . '· 
: ' 
'' 
Perhaps, the preceding quotation presents one of the more 
concise statements of the consideration of class obligations 
in Mrs. Christie's fiction. Quite often the reader is aware 
through Mrs, Christie's direction of the concept of nobleEis6 
oblige. The nobility or those of the upper classes in the . 
Agatha.Christie detective novel are expected by the detective,· 
by members of the ;Lower classes, and ultimately, by the reader". 
to fu;Lfill their responsibilities to the social order by 
possessing those qualities.of character suitable for·those 
of such rank and position. 
Usually, especially in the later Christie novels, only 
characters who are rather aged make comments on social 
distinctions. These characters, .as well as others,· do tend, - . 
however, to be somewhat critical of the "classless" young-• 
particularly of those who are also female. One young.girl of b 
70 ::·~ •. 
,,i' 
'· 
no class consciousness is described :as follows: }. ' 
Pretty girl..;-scraggy, of course--they all were 
nowadays. What was the ~gd of a woman if she 
didn't look like a woman? · 
The 11scragginess"'mentioned in the preceding quotation is 
one of repeated references in Mrs. Christie's novels to the 
unkempt appearance of those young members of a society who 
'86Agatha Christie, Murder at Hazelmoor (New York: Dell 
Publishing Co~, Ilic., 1§70),. P•· io.. . .. 
'·, 
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have failed to meet their obligations by distinguishing their 
class. The rather old-school disposition of women.into a 
"· 
separate class and the tendency to incorporate certain mpdes 
of behavior as appropriate to that class is apparent in those 
references to young women made in the Christie nove.l which 
: \ 
tend to criticize them for not living up to their implied .,. 
obligations. 
There is some blame for the classlessness of y~'ung 
women on the·British system of education. 




usually do not have the important roles of either cr.iminal 
or detective, but are usually relegated to being either 
victims or unwitting motives for the crime, these same young 
women are usually the source of discomfort for the ~ging 
upper classes: 
"Too well educated, 
tell who are ladies 
'··· ;' 
that's. my opinion. You CM't·: 
and who aren't nowadays. 110:< -: 
The preceding statements were made by one of Christie's. 
women characters ;who seemed to have difficulties estab;.; 
' ~'; : .. : .• • .. L ...! • ••• 
lishing her own role in the scheme of British class:; 
structure. The role of "poor relation", which may ~v~ 
been acceptable to the characters of an earlier dec~de,-_now 
.. ~ 
.. · ... 
87Agatha Christie, The Murder of Roger Ackroyd~. P•. 114. 
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'.· ·.• 










seemed to have negatively shifted in definition and ~oc:i,ological 
' 
significance. 
There is also a special criticism given in Christie's 
work to those young women of the highest social order· in· wealth 
and position. Quite often one finds these character~:. described 
" 
in the Christie novel in the most uncomplimentary te:r::ms.when 
.•. 
they seem bored by the lives in which they exert no ~ffort to 
fulfill the obligations of nobility: 
Sh~ impressed me, I think, as the most tired 
person I had ever met. Tired in mind, not in 
body, as though she had found everytg~g in 
the world to be empty and valueless. 
... 
The most obvious comment on the preceding quotation ~9uld seem 
to be that one must view as quite natural the fact·that·a 
classless or valueless society would produce an effect of 
.(: . 
emptiness in those whose responsibility of position no longer 
·'· . 
seemed to exist. This statement may be making too bfoad a 
~ .· 
generalization, however; since Agatha Christie's tre~tment of 
women characters in her novels tends to present them: .. in a 
-~ 
derogatory fashion. Therefore, there will be a more .'detailed 
' :·· 
interpretation of the significance of women in their:;;roles as 
·:'. 
members of the British society included in the secti~µ of the 
.·· 
. monograph dealing with women in Agatha Christie's fic'tion. 






There may be one instance in which the role or."·'·class 
consciousness as influencing the roles of men's relationship 
to women in the Christie novel is more related to th,e s~ructures 
of class values than due to the role of women. Remembering an .. 
.. -
earlier quotation concerning the concept that a man >takes 
total responsibility for a woman when entering marriage .. one 
may find the following excerpt an indictment of the;changing ... 
. ·. 




"They don't seem to mind doing it [living on 
wife 's money:l) newadays. You and I are out of 
date, Emily. l·Jlw.t I can't unde1·stand is what ·· .. 
the child sees in
8
hirn. Of all the namby-




In the preceding quotation, one finds support for the position 
"" 
that the decline of the responsibility of women to maintain a 
separate social order results from the total change ·;.in the 
structure of class consciousness rather than from aiack of · .. 
acceptance of responsibilities of rank on the part of the woman--
at least in certain of the Christie novels~ 
A comment on the class consciousness of the British may be 
made in simpler terms from the examination of the tt~atment of 
Poirot's nationality in the Christie works. While the later 
:'« 
Christie novels have tended to play down not only Po~ro.t' s 
·. 
foreign idiosyncrasies but also the reactions to them, one 
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finds a number ·of instances in the' earlier novels of prejudice 
. l 
evolving from an inabilit)"J to accept and a tendency to sµspect 
' ' 
anything that was· not local in origin. One such example of pre'judice 
is found in the following statement from an early Christie work: 
••• Frenchmen\:were all alike she thought, 
obsessed by se~190 
The preceding stat~ment is doubly indicative of 'the stat~ of 
class consciou·sness in Britain at this time (according to Mrs. 
Christie) since one is aware that the object of the criticism is 
Hercule Poirot, who is' not only Belgian rather than French, .but .is 
also never revealed in an;Y of the Christie novels to be other than 
Cl!libate. 
-
Of course, this consciousness of class distinction for 
. . 
those who are other than British in origin is emphasized in 
the earlier works.since appearing as foreign as possible is part 
of the idiosyncrasies and·methods of Poirot • In one instance from · 
the novels, a bit of comic relief is provided when a coroner's : 
jury returns an indictment of murder against Poirot without any 
,evidence being presented against him other than.a bystander's· 
comment, nThat little foreigner--mark ruy words--he done itl 119i 
He is also described by various uncomplimentary references to his 
.nationality (usually mistakenly Frenchh in novels too numerous "'. 
' to mention. In turn, Poirot ,•,' 
. ' 90Agatha Christie, .Appointment· with Death, p. is.· . . . ' . . .. ' 
91Agatha 'Christie:,· 
0
Murder in the Air,cpi. 4i •. : .. · 
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also voices various comments of a prejudiced nature.concerning 
various pecularities of the Engl:Eh. He finds their.passion for ,·. 
gardening to be quite dull and poorly executed92 and many other 
elements of t!J,eir culture to be rather stodgy.•. · Hoy1ever, one 
must remember the quotation concerning the lack of ;!'sportsman-· 
~= 
·ship" of a murderer. He apparently does find certai:rL·. qualities 
of the British culture which he can consider admir.;ble. 
Although one must avoid confusing the author with her 
,. 
creations, the writer of this monograph feels that.:);here is 
sufficient evidence available in the Christie novels t9 
support the view that she does ncit totally approve bf 'j;he 
erosion of the social strata in the post-war British culture • ... .. 
Through her characters' words and actions, one noti_ces: a decided 
preference for those old-school values of duty and.honor which 
she associates with those members of the older gemi'ration. In 
. . 
no other instance is the view of women so critical .as 'that 
view presented :of women of the younger order who do·,. not adhere 
to the values of femininity prescribed by a past culture. 
·. ·" . 
Even while using certain class·prejudices of rank and·. 
nationality to enhance her·novels, there is a defJite.statement 
. . •·. 
of the values inherent in the colonial attitudes of 'British 
-~ . 
. ·. 
responsibility and fair play. Therefore, one may v~ew 






handlinG a dated concept such as class values in such a manner 
that they are acceptable to readers of any age or background. 
II. STATEMENTS ABOUT WRITERS AND WRITINGS 
Agatha Christie seems quite well-read to her audience 
when they stop to consider the number of literary allusions 
which appear in her works. She alludes to a gamut of sources 
in her works--from Shakespeare and the Bible to Mother"GOose 
and lesser known writers of nursery rhymes. Mrs. Christie also 
frequently alludes to the body of detective fiction· in her 
novels by including comments from her characters which concern 
the genre of detective fiction, the works of other well-known 
writers of the genre, and, apparently, to her own writing. 
Her references to detective fiction, her own and that of other 
writers, will be considered in this section of the.monograph. 
Certain generalities conerning her allusions to detective fiction 
will be discussed; these aspects seem to cover the humor and 
.·. 
sarcasm of statements concerning the merits of detective fiction, 
repeated reference to other characters in other works ·in later 
Christie novels, and the possibility that Mrs. Ariadne Oliver 
may be considered a plausible alter-ego for Mrs. Agatha Christie. 
In the relatively recent Christie novel, Hallowe'en Party, 
one finds· several examples of references to other characters 




characters who have appeared in other works by the author ------
seem to pop ~pat Woodleigh Common, the scene of the.Halloween 
party's murder. Most of these characters mention previous 
criminal investigations in which they were involved .. before they 
begin to study the crime on hand. Mrs. Ariadne Oliver; a noted 
authGX of detective novels is present at the request of an old 
acquaii'ltance. She, in turn, requests her old friend Poirot's 
aid in solving the crime. At the beginning of the ~ovel, 
Mrs. Oliver declares that she will never again arrange a 
"murder" as a party game.93 The prolific reader of.Agatha 
Christie's novels will remember that Mrs. Oliver haq performed 
this function for a party in Dead Man's Folly although ·she did 
not refer to the work's title in her allusion. Poir.ot was 
also called into the action resulting in the solution of the 
crime in that novel as is the pattern when Mrs. Oliver is 
involved in much of Mrs. Christie's fiction. 
Hallowe 'en Party seems to contain an abundance ._of old 
friends from other novels. Even the school mistress of 
Woodleigh Common is an old acquaintance of Miss Bulstrode 
who appearedr.~ the 1959 n~vel, Cat Among the Pigeons •.. 
Again, no title is ever u.sed in referencee to the work 
although mention of the characters involved in the 1959 
work as well as Poirot's aid in solving the matter is discussed.94 
9i3Agatha.Christie, Hallowe'en Party, p. 3. 
94Ibid., p. 63. 
·. 
Once again, on~ the reader with knowledge of other.Christie 
fiction would be aware of the accuracy of the allusion. 
Another often used Christie character, Super1ntendent 
Spence, has conveniently made Woodleigh Common his retire-
ment home. He inquires after the health of certain·,characters 
who were involved in another Christie work, Mrs. McGinty's Dead, 
omitting not on~ reference to the title but also to the actual 
names of the characters involved.95 Once more, the.Christie 
78 
fan finds himself rather admiring his own ability to identify these 
allusions which s·eem to be pres_ented for the purpose of exciting 
his interest in either remembering other Christie works.or in 
obtaining those titles with which he is not familiar~ .There 
are other allu:oions in this work which abounds with such . 
references, for which the reader would not need to have.read 
the complete works to recognize the titles associated with 
the remarks. Poirot finds himself reminded of his Labours of 
Hercules (title referred to by name although not italicized) 
when he visits the quarry garden in the present nov~1.96 
Quite often, one may believe that allusions to other 
Christie novels are made merely as a practical method· of 
increasing the credibility and establishing the reputation of 
the master detective. To performihis function, often characters 
95rbid., p. 26. 
96Ibid •• p. 75. 
;·. 
79 .. ~ .. 
mention other characters, plots or titles in only the yiguest of 
·terms, such as, "a murder was committed on the Blue Train and the 
' mystery, a complicated and baffling one, pad been solved by Poirot 
with his usual unerring acumen~ 1197 Of course, as should be the. 
case with any allu~ion, knowledge of the novel to which the 
reference is made would lend a better understanding of the point 
to be made in the novel; however, this writer cannot find any 
work in which the·understanding of the plot totally hinges on : 
the knowledge of allusions to Mrs. Christie's fiction although
1 
-
references to other works.of literature, particularly nursery 
rhymes, are often used as clues to the solution of a crime. 
Besides providing plausibility £ortthe reader's acceptanc~ 
of Poirot or others as the master detective, Mrs. Christie's 
allusion to her ~wn works ·seem to be frequently used to introduce 
· a wry humor into the work. For· example, the reader may note 
that in one instance, at least, Poirot freely criticizes.what 
could easily be interpreted as Mrs. Christie's record~breaking 
play, The Mousetrap: 
Poirot never ceased to complain (after Hastings has 
taken him to a performance of the mystery) qf 
faulty psychology, and the hero detective's'· 
lack or order and method nearly drove him 
demented.. We parted tliat night with: Poirot 
still explaining.how the whole business might 
have geen laid. b8.re in the f·irst half of the first 
act.9 · · 
97Agatha.Christie, Peril at End House, p. 104 • 
. 9BAgatha Christie, Dumb Witness, P• 292. 
' . 
• 'f' -
, .~ .. ,,. 
Clearly, if one does interpret the reference as concerning the 
Christie play, Mrs. Christie is capable of acceptjjig.criticism, 
indeed of even giving negative comment, for her work in the 
ge.'Ilre. Thus, orie may note the humor of a situation in which 
the author's best kno~m character derides her best kno~m 
work of drama. 
As mentioned previously, one finds that quite often 
humor, a rather bitter humor, is used by Mrs. Christie's 
characters to discuss detective fiction. These discussions·. 
may be directed at other writers, the genre itself, or her 
mm writing .• She tends to be most critical of the quality 
" ' 
of 'unreality in much of detective fiction. One method by 
which she stresses the implausibility of detective fiction 
of a lower order is by showing the mental inferiority of those 
who are afficiOnados of the genre. Hastings, the:Watson figure, 
who was often the subject of Poirot!s ridicule until Mrs. 
Bo 
Christie abandoned the character, seems greatly affected-by~~~ 
'those aspects of detective fiction which are· the )llOS,t 
lacking in reality: 
"You have a tendency, Hastings, to prefer 
the least likely. That, no· doubt, is from 
reading too many detective stories. 1199 
. 99Agatha Christie, Peril at End House, p.· lo?.· 
. ' 
-. 
.·· .. ,. 
One may find the criticism of the least-likelJ>: person motif more 
humorous when he remembers that acceptance of the tendency : 
criticized in Hastings's sensibilities is the motif for which 
Mrs. Christie's. fiction has most often been criticized. ··. 
Indeed, one would do well to notice that those characters ·. . 
in Mrs. Christie's fiction who.wouldn't be valued for their·· 
mental prowess are those most often given to reading detective 
fiction. In an early Christie work, one notices the 
gullibility of the middle-aged colonial' s wife who a ttemp.ts 
81 
to solve a real murder case by applying her readings on fictional 
crimes to the problem at hand. loo She goes one step furi;her·. 
in her appraisal of detective fiction .. by mentioning those . 
. :· 
authors whose works She most admires: 
11 ••• I've got. autographs from· Dorothy 
Agatha Christie and Dickson Carr and 
Sayers and ,. 
H. C. Bailey •• ~:nlOl 
If one would consider the preceding instances of allusio~ t~. 
detective fiction as indicative of Mrs. Christie's own 
appraisal of the genre, he would almost certainly conclud~; ,:. 
that the author considers such literature unrealistic anq · 
' 
simple: a pastime for those of slight mental competency.·'. 
Mrs. Christie seems to emphasize in her fiction 
those examples of the genre which disobey the rules of 
lOOAgatha Christie, 
.•. 
The Boqy in the Library, P• 9. ·· 





verisimilitude and fair play. The practical policeman, Detective 
,_ 
Japp, who appears in several Christie novels, is bitterly.·;· -, , 
. , 
scornful of detective stories and their writers. He is ·. 
even capable of viewing a writer of detective fiction as :i 
the most likely suspect in a rather bizarre murder case 
solely because of the character's association with the 
genre: 
These detective story writers, always making the 
police out to be fools and getting their.pro-
cedure all wrong •••• Set of ~gnorant scribblers! 
This is just the sort of fool murder that a 






The preceding quotation may be seen to voice the oppositidn 
which most critics of detective fictio~ feel justified; 
i, e., in detective fictio~ the methods and procedures .; 
for crime detection are too sensational to be realistic. ·. 
" Japp also makes an obscure reference to Agatha Christie's:'· 
The Murder of Roger Ackroyd and, in a sense, indicates that 
., 
· .
he, too, is given to the vice of detective story reading, wh'en : 
., 
he states that detectives are sometimes found to be crimirials 
in story books.103 
The unreality of the genre of detective fiction.is 




should be most knowledgeable of the field, namely by thos~ 
l02Agatha Christie, Death in the Air, p. 31. 





characters who are writers themselves. Those frowned-upon. 
devices of detective fiction, the locked-door puzzle a~d · 
the untraceable poison, are stressed as being the craft and· .· . 
. ~-. credential of almost every detective novel: '· ·.; ·. 
"The essence of a detective story •••• is to have a~·. 
rare poison--if possible something from South -':~; 
America, that nobody has ever heard of--something;· 
that one obscure tribe of savages use to poison •. . ,
their arrows with. Death is :i:lwU!nt!.lneOU61 e,nd 
1~stern science is powerless to detect it . .,lO't .·.'. 
.The preceding quotation is made by a character whose 
mental abilities are respected. 
·; 
In his appraisal of the 
nature of detective fiction, he obviously findslittle in 
the art to recommend its originality. One may find fut~h~r 
emphasis on the sensationalism of detective fiction from ·. 
an instance of comment on the craft by a character who:;is ·: 
.. · 
a writer of detective fiction: 
1·"' 
"You can't write anything too sensational," said ,. 
Mr. Clancy firmly ••• "After all you don't want a .:·. 
detective story t~ be like real life? Look at 
all the things in the papers--dull as ditch 
water. 11105 
:". 
The wary reader will not be led too far afield by thes·~ 
.. 
remarks concerning detective fiction if he remembers the 




in her novels while creating fiction that is anything ~ut · ..... . ., 
dull. Certainly, Mrs. Christie does not intend such :<· 




Christie, The Murder of Roger Ackroyd, 11· 10 • .. 
Christie, Death in the Air, p. 120. :;• :t: 




Certain references to detective fiction seem to b_~- more ... 
directly related to Agatha Christie's writings than to;:_de.tective 
fiction in general. As Mrs. Christie has created the llelgian 
. ' ··-... 
detective, Hercule Poirot, Ariadne Oliver has a Finn as her 
master detective (whose habits and accents she admits --~he,dislikes),?-06 ,. ' 
Even the minor author Clancy has a master detective with CJ. 
suitable number of idiosyncrasies: ·-
He (Wilbrahm Rice) bites his nails and eats a lo1{of.· 
bananas. I don't know WhY I made him bite his nails 
to start with. It's really rather disgusting, but 
there it is. He started by biting his nails and;·'. 
now he has to do it in every single book. So monotonous, 
The bananas aren't so bad; you get a bit of fun out 
of them--criminals slippllig on the skin. I eat ::: 
bananas myself--that' s w~t put it into my head. :: 
But I don't bite my nails.11107 .; .. 
While several parallels may be found in the preceding quo.ta tion' s 
comment on the creation of Wilbrahm Rice by consideriri~ the 
.. 
master detectives of Mrs. Christie, the monograph is a~oiding .. 
much _gene:ral speculation by using the quotation only to 
indicate one instance of comment in the novels of Agatha Christie 
on the idiosyncrasies associated with the master detective of · .. · 
the genre. Apparently the quotation is intended to sh;w 
the nature of the author in relation to his creation. \He: 
has become trapped by public approval into maintaining, 
.. 
standards of behavior for his creation· which he may fiiid: 
unacceptable to his o~m concepts of reality. 
l06Agatha Christie, Hallowe'en Party, p. 3. 









One may find comments on detective writers, particular~ 
Ariadne Oliver (a novelist of detective fiction created by Agatha 
Christie), as enlightening·to·Mrs. ChTistie's view of the role 
in society of the sucessful practitioners of the craft of detective 
writing. The nove~ists are often presen~ed as having as many 
idiosyncrasies as their creations. Mrs. Oliver's preference for 
apples and peculiarities of dress·are usually cited at the time 
.of her introduction to any nove1.l08 Ar~dne Oliver may, indeed, 
be found to have many of those qualities of personality which 
are mentioned by critics and interviewers in association with 
Agatha Christie herself. Other characters in a novel may find 
Mrs. Oliver to be a rather disorgani.Zed:l woman of the Mariile-mold, 
who rambles about personal experiences while others are more 
busily engaged.109 
Hercule Poirot views the authoress· in a somewhat different-- ._. 
. . 
light than other characters, but he too finds her proposals.for 
possible solutions to crimes to be rather far-fetched: :_ I 
Some of them (methods or' murder) I will admit .I 
suggestions of my friend, Mrs. "Oliver, who can ·! 
easily come up with about twelve different 
solutions to everything, most of them not 
very probable but all of them faint~ possible.110 
He further laments those qualities of Mrs. Oliver's mental 
processes which make the authoress unworthy of his approval con-
cerning orderliness of mind alhhough he adds·a comp:i.iment for 
l08Aga tha ·Christie, Hallowe 1 en Party, PP•_ 4-?. 
·109 
Ibid., P• 2. 
llOibid. ,· P• 31 •. 
. -:;..·· 
~, ........ 
her creative powers: 
"It is. a pity," lie murmured to himself, "that 
she is so sil:j:tY. And yet, she has original:!. ty 
of mind.ao 11 
.. . , •. 
,. 
' 
If one would consider the preceding observations as to11i;ue·-.,, 
in-cheek statements on the characteristics of the femaie author 
of detective fiction in general and Mrs. Christie in p~rticular, 
he would be forced to concede that there is something quite 
appealing and vital in such an individual. However, s~ce. there 
.-~· 
is almost too much of stereotyped characterization invo,).ved in 
.. 
the description of Mrs. Oliver, one must hesitate to accept 
:: 
such quotations as indicative of :'the character of an actual 
person. 
. 
However, one also finds certain comments of the role of 
'. 
the popular mystery writer in his soi:iety that seem to ):ie < 
''.' 
of a more serious nature. In Hallowe'en Party, Mrs. O{fve~ .. 
discusses the creativity involved in her writing with h;er 
friend Poirot: 
11 ••• I don't put people in books. 
people I know." 
People I meet, 
O••o•o••••o•••••oooooooo•o•o•ooooooooooooooooooa 
.. _:,. 
"You're quite right," said Mrs. Oliver. "you're ;: 
really rather good at guessing things sometimes. J· . .. 
It does happen that way. :I mea1.1, you see a ·fat · · 
woman sitting in a bus eating a currant bun and ., 
you see her lips moving as well as eating, and yo1{ 
can see she Is either saying some thing to someone or.; 
111Ibid., P• 13. . .... 
·' ~ .. , 




thinking up a telephone call that she 1 s going to '.1 
make, or perhaps a letter she's going to write. > 
And you look at her and you study her shoes and ';. · 
the skirt she's got on and her hat and guess her-: 
age. and whether she's got a wedding ring on and :: . 
a few other things. And then you get out of the':\:" 
bus. You don't want ever to see her again, but ·:: 
you've got a story in your mind about somebody ·;. 
called Mrs. Carnaby who is going home in a bus, ··. 
having had a·very strange interview somewhere 
"· where she saw so~eone in a pastry cook's and _ 
was reminded of someone she'd only met once and :·: ;:. 
who she heard was dead and apparently wasn't deadoe•: 
There's only one thing that would ruin it.... ·:' · 
if I met her again in another bus, or spoke to her 
or she talked to me or I b@gan to know something.:,'. 
about her. That would ruin everything. 11112 ~.: . 
. ,
After a natural consideration of the "run-on" quality:of ~s. 
l· 
~. . . 
Oliver's dissertation on the method for finding mater~al:for 
.. 
her writing, one should notice from the preceding statements ... 
87 
the concept often repeated to novice ~iriters that their p·owers .. . 
of observation are of equal 'importance to their abilitte~ of . " _, 
imagination. The quotation would also seem to answer·::th~· 
.· .. 
charge that writers of detective fiction find plots fo! their 
novels by killing off those acquaintances whdllthey ha~e found 
offensive. On a more serious note, however, is the im.plication 
" that detective fiction, as any other literary art, requires 
~. . : 
creativity; one does not want to k.'1.ow the characters cif their 
,., 
fiction because this knowledge wouJ:i not allow these c~racters 
to be their own creations. Therefore, the characters ::and;.· 
plot used in detective fiction should, according to th.is --, 
Christie alter-ego, be dra~m from a combination of the; au.thor' s 
" 
112Ib"d 










.... 88 .. : 
.:· 
powers of obseriiation and imagination, not from per~onal experiences 
•. 
·' 
or the daily news. 
Finally, one finds in the previously cited no~fl ~ comment 
on the role that the popular novelist, or any well-kno>m 
individual, hai:; in society. Although the character:·.wJib makes 
:-' 
the rather sarcastic comments is proven to be the criJl!ina.l at 
the close· of the novel, his intellectual. powers are,;·never 
ridiculed in the work since he is an artist of great talent 
and creativity. H:i.s remarks concentlng the publicity.: .. 
received by Ariadne Oliver are suggestive of reaso~s for 
the reluctance of many celebrities to grant interview:;;·: 
:.• 
"Ariadne Oliver. A best seller. People wish;~· 
to interview her, to know what she thinks about 
such subjects as student unrest, socialism, ,:,· 
girls' clothing, should sex be permissive, and;. 
many other things that are no concern of hers~,'.1113 
The quotation is concluded by Poirot' s interjectio1:· t4:B.t 
often the interviewers of Mrs. Oliver find out only' t~t she 
most 
.:t 
likes apples; however, the comment does present an.interesting . . ', 
.·'-
view of the lack of privacy of the "best seller." :.The writer 
of this paper does not >;ish 1 to indicate that the phiiosophy 
'!: 
of the artist• s~ "no concern" in sociological matters is 
·' . 
Mrs. Christie's own, but such a philosophy would ~ve .some 
bearing on the reluctance of the famous authoress to discuss ,. 
matters unrelated to her work with inte~~iewers. 










In this section of the monograph, the writer has dffered 
textual evidence of those instances in which i1rs. Chri$tie; 
discusses detective fiction and its writers. One finds: that 
•'. 
'·. "· there is a tendency in these examples to be critical of. th~ 
unreality and low-brow nature of the genre. There is also, 
an element in the discussion which seems to be of a mo~ ..•. 
serious tone. These comments present the view that th~· writer 
".'• 
·.: 
of detective fiction must possess an acuteness of observation 
'• 
as well as pride in the. uniqueness of their creatio.ns a_s would 
any other artist. There is also presented the concept :'.:!:hat the 
,. 
popular author's opinions on matters other than his craft·arei 
-; 
























III. ROLE OF WOMEN CHARACTERS 
While researching the comments concerning writers·,;;anif their 
works for the previous section, the writer of the monograph 
found one reference which combined observations on bot~ wr_iters 
.. 
and the role of women in fiction: 
"In novels, I have noticed, anoymous letters of ·.'. 
a foul and disgusting character, are never sho~m, ; 
if possible, to women. It is implied that women '.' 
must at all cost be shielded from the shock it might· 
give their delicate nervous systems. 11114 ' 
The preceding quotation will serve to introduce certairi· q~alities 
of a rather "old-world" nature apparent in Agatha Christie's 
presentation of women characters in her novels. There.';seems 
to be a tendency in the presentation of those female char~cters 
" 
in her writings to show them asCl:'eatures of less than favorable 
characteristics. Even in those comments which would s~·erri. complimentary 
... 
on the surface, the admiration is tinged with condescension. 
Physical attributes are often used as more indicative '6£ \'.iorth 
in women characters than either emotional or intellectual· aspects. 
In' fact, women ~f great emotional intensity are usual~· relegated' 
in the Christie novel to the role of victim or dupe, anft those 
characters who show great intellectual prowess are either :.the 
'· . 
cleserving victims or the ruthless killers. In short, won1P,l". are 
' .. 
.. ,. 
-------.... -....... ~ :; 







manner. in the Agatha Christie fiction. 
.... 
·.- 91 
Quite often Mrs. Christie will combine ;.in a female character 
.·· 
qualities that are of a high and admirable order, only seemingly 
'· . 
to ignore these aspects while emphasizing ·less favora~le ':tende:r:icies- ~ 
in their characters. In the previously mentioned, The Murder of 
( . 
Roger Ackroyd, Dr. Sheppard Is sister Caroline seems a:;.·: competent 
and industrious woman; however, she is branded by the:·'..narrator as 
the stock character, the aging female gossip: 
" ,. 
'-
"Go and find out," if Caro;Line ever adopts a crest;.: 
I should certainly suggest a mongoose rampant ••• :;. . 
When she goes out3 _ it is not to gather information':." 
but to spread it • .u.5 
" 
Caroline Sheppard manages the l}.ousehold for her brother in an 
!' 
efficient manner, is well liked by her neighbors, and-;.do~s 
not possess any prejudices in her association.with th~ 
decidedly foreign Poirot; however, she is regarded ~.·the npvel 
in her role as gossip and busy-body--her role as prescribed by 
.:·: 
man. .. ... 
A few of the more admiring comments referring to.': the 
fairer sex in the Christie novels come from the chivalro.us 
detective, Hercule Poirot. Although the detective, ~~o ·has 
never been the object of any "meaningful" relationship with a 
member of the opposite sex (discounting his confession of infatuation · 
}" 
115Agatha Christie, The Murder of Roger AckroYd~•·P~.·.11. 
: ., 






with the Russi,alll countess in The Labours of Hercules) / wollld 
not seem to be the most qualified proponent of women, .-~ve:ri his 
favorable comments are of a somewhat condescending natilre: 
Strange how women enjoy living an uncomfortable 
life. If is not always poverty, though .they are ·· 
good at making the best of straitened circum-
stances.116 · 
· .. 
Apparently, Poirot findswomen are often presented in tlie role 
92 
of martyrs, whether of circumstance or of their o~m v9l.i:tigi;i: •. -.-----
The compliment concerning the ability of women to make.o the 
best of hardship must be viewed as somewhat reversed b;r the 
concept that women just naturally enjoy the role of mar.tyr. 
Even the most universally sacred role of woman, the rofe of 
mother, is not completely safe from ridicule,ti.n the Chris~ie 
·.·. 
no veil: 
Mrs. Boynton devoted herself entirely to her. family.·. 
She just shut out the outside world entirely. 
Now, I don't know what you think, Dr. Gerard, 
but I don' t think that' s always a very sound 
thing.117 
In the preceding quotatbns, one may notice a pa.ttern 
.. 
.. 
emerging for the presentation of women in the Christie'.:~ovel--
' 
whatever admirable qualities these women seem to posse1~•:·: 
they are either negated in view of other qualities whi~.h are 
less favorable or are attributed to motives which seem.;~01: . 
. ·~ 
particularly nob;I,e when scrutinized by the male characi;er._. 
116Agatha 
. ll?Agatha 
Christie, Dumb Witness, p. 125 • 







93 .. ,,.../• ...... ""'.,,. 
Hercule Poirot states rather·cryptically in one novel that 
the only qualities important to a woman are goodness and braina.118 
Apparently, these quelitiesn do not often combine in the female· 
character of the Christie mode. Those women who are presented; 
in completely favo:r;able lights in the novels are likely to 
be those women who remain in the background of the action and· 
conduct themselves as foils for other characters; 
Adelaide Jefferson had the power of creating a 
restful atmosphere. She was a woman who never 
seemed to say anything remarkable but who succeeded 
in stimulating other people to talk and in 
setting them at their ease.119 
Such a woman as is described in the preceding quotation may 
be said to have both qualities which Poirot found moat 
. . 
admirable in" the female of the species; however, her,intellect 
seems overshadowed by those qualities of "goodness" which 
cause her to conduct herself in such a manner that she ie 
functional only as a means of comfort to those around her. 
Incidentally, Adelaide Jefferson had only a minor role in the 
action of The Bo<iy in the Librar:y. 
Although Poirot has stated that only goodness and brains 
are important to a woman, there is much material in the Christie 
novels which is devoted to showing the significance in the female 0 e 
physical appearance. Captain Has-tings is always sholll to be taken 
by any appearance of beauty and devotee great sections 
ll8Agatha Christie, The Moving Finger, p. 53. · · 
119Agatha Christie, The Body"in the tibrary 9 p. 47 • 
.... . . . . 
. '
of his narratives to the desc_ription of beautiful women and 
their effect upon him. 
.·. 
As she (glsiej flashed around the corner of the . 
stairs, I caught my breath. For a minute I caught .·.· 
a glimpse of a Winged Victory, deathless and .: 
incredibly beautiful, instead of a conscientious . .' 
nursery governess •••• Along the pavement toward : 
me there cam~ a floating goddess. There is really 
no other word for it. The perfect features, the-:: 
crisply curling golden hair, the tall exquisitely:_: 
sh8.ped body. And she walked like a goddess, without--
effort, seeming to swim nearer and nearer. A ' 
glorious, an incredible, a breath-taking girl zl20;. 
·.:-:. 
Unfortunately, even the easily impressed Hastings often 
·' 
finds flaws in the ':Perfection of the female character:'.~_ 
••• and the magic died completely before the flat,:·. 
competent voice ••• I fell to reflecting what would;: 
have happened if the gods had given Helen of Troy., 
exactly those flat accents. How strange that a :-,. 
girl could trouble your iroost soul so long a_s 
she kept her mouthshut ••• 121 · ·."'. 
,. 
.. 
From the preceding quotations, one must assume that th~se:· 
qualities which Poirot found of greatest importance fo_r, .·. 
women to possess, goodness and brains, are not those most · 
.... 
recommended by the rest of the -male society. Seeminglj, .. 
physical appearance is paramount to·a woman's accepta~pe ·ill 
··' 
this society and the standirds for obtaining admiration oi;i 
these grounds are quite exacting. 
.. '.!·. , .
... 
120Agatha Christi·e, 
121Ibid., p. 23. 
The Moving Finger, P• llO and·;.p.,:22. 
:-! 
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The concept that physical attractiveness is of the '.: .. 
highest importance to the femaJ.:e character is stated 
on various occasions in Mrs. Christie's writings. The '·: 
idea that intellect and emotional maturity are of equalr 
i;. 
stature with physical beauty may becfound in the 
following remark made by an agiiig female character of th.e 
Christie novel. One finds her observations to be of a ... , 
rather knowledgeable, if sarcastic, nature: 
.. 
"Christine Redfern was a school teacher, I 
believe. She's the kind that thinks that 
mind has a pull over matter. She's got a 
rude shock coming to her.11122 
:•. 
By combining the preceding quotation's concept with those 
" 
statements presented by Hastings, one might conclude trui..t' ... 
. , 
women achieve recognition and acc?ptance in a man's world 
. " 
chiefly through their physical attributes and those attributes 
' .. . 
·-
must be of the most complete and highest order if the f~ina~e ..• 
is to maintain a position of importance to the male. ., 
.·. 
However, one does find that the truly beautiful 
women in Agatha Christ~e's fiction are usually given roies.: 
.i' ., 
of rather minor importance. They may be used as motives 
··." 
for the commission of a crime, but they are very seldom.:'.of 
.:· 
enough ab:i.lity .. and/or significance to be considered wor'thy·: . ·.: 








•. 96 ... . , 
criminals or victims. The more powerful women in the ·:Christie 
.. . . ' 
novel are those who possess qualities which would be considered . '. 
rather masculine: 
=.:' 
The doctor's s:i;ster, who rejoiced in the singularly 
inappropriate name of Aimee, had all the. positive·~· 
assurance her. brother lacked. She was a hand-
some woman in a masculine weather-beaten way, 
with a deep voice.123 ;.· 
.. --~----
Such women as mentioned in the previous quotation are .the·. 
characters in the Christie novel whose observations are 
significant and whose roles are central. However, sue~ 
:;: 
women are usually disliked by their peers and may be shown 
as quite capable.of committing the most ruthless of crimes 
should their positions be threatened. 
Age for female characters seems to be as importan~ 
: .. 
for total male acceptance as an attractive physical a~pea?uice. 
One Christie character remarked on the quality of you~~ to the 
acceptability of the female in the following manner: 
"Because ala~! I cann~t judge7 To me ~~w­adays, ·anything young is beautiful ••• 111 
: 
However, one finds that more often in the Christie novel the 
:, ,' 
··.~. 
young women are treated as unkindly, if not more so, Eiji their 
···:. -: 
older counterparts. If the female must possess quali i;;ies.·· of 
' 
beauty in either mind or physical appearance, the youi;g woman 
is shown, quite often, as possessing·neither. 
123Agatha Christie,° The Moving Finger, P• 18. 












Quite often in Agatha Christie's fiction there appe#rs~the 
seemingly sterErl:yped figure of the ugly schoolgirl: 
Megan was a tall awkward girl, and although she 
was actually twenty, she looked more like a 
schoolgirlish sixteen. She had a shock of 
untidy bro~m hair, hazel green eyes, and thine; 
bony face, and an unexpectedly charming one-
sided smile. Her clothes we<re drab and un-
attractive and she usually had on lisle-thread 
stockings with holes in the111.125 
..... 
~-





Those qualities of uhattr~ctiveness presented in the pre~ed:iJlg 
-:. ' 
quotation are often used by Mrs. Christie in combinatior{'with 
attributes of dislike for'the othe:· lil<Ol.lb":-s, both male and 
• ... 






Mrs. Christie, in her later novels especially, pres~nts . ; . -. 
the schoolgirl in a somewhat different light although .·· . . 
she still emphasizes those qualities which are considere·~ 
unattractive. The following is a rather pathetic comment 
-·· 
on the younger female's desire to be found acceptable itr·:a :: 
•' " 
society oriented toward placing great value on physical.:, 
beauty: 
"All the girls can think of is to push their 
skirts higher and higher, and that's not much 
good to them because they have to put moGe on 





Once again, one notices a presentation of the female character 
:;' . 
·. .·. 
as rather inferior. The Christie novel seems to present,:; the 
··. 
view that women must have those characteristics of physical:· 
'· . •.. 
125Agatha Christie, The Hoving Finger, P• 15. 
126Agatha Chris tie, Hallowe' en Party, pp. 124-125 •. ::. .,. 
·:· 
'i ~ · .• 
attractiveness to be considered relevant in a male-dominated 
society, but the poor creatures cannot actually hope t~ succeed 
amid changing criteria for attractiveness and their O\~ 
changing appearance. One might find the "cruelest cut.:.o{.all" 





11 ••• In fact, a great many women would be better .... 
poisone~7 All women who have grown old and ·-_:., uglyo •• 1- ' ·• 
<' 
.. · . 
Indeed, one may surmise from the preceding quotations that 
·-. 
the lot of tljpse women· in the Christie fiction, with f!'iw .... 
,, 
exceptions, is rather bleak.. Physical appearance is o:r 
··.: 
paramount importance to the female character; however,;:• 
these attributes do not guarantee a major role in soci~ty 
and are easily marred by slight flaws and rapidly fadei°_ .. with 
time. 
· . . , 
The concept th;;\t there is really no t'1ay for the ·· 
· .. 
female '.character to achieve the same level of importance.as 
her male '.Counterpart is apparent in Mrs. Christie's treat-. . .... 
ment of the few dominant women in her fiction. Such ;': 
characters are usually ruthless criminals or are murdered \rl.th 
..... ·. 
implications made that their fate was somehow justifie~ 
from their unfeminine actions. In Hallowe 1 en Party, .for . 
.. · 
example, the female character Rowena.Drake, is definitelyca .· : 
' 127Agatha Christie, Appointment \rl.th Death, p. 54. 
" 
.... : ., 
'. 
) 
dominant wo~n as described by Ariadne Oliver: 
"It seems the only thing you are interested 
in is whether people are nice or not. Rowena 
Drake is the bossy type--likes rilnning things 
and people. She runs this whole place more or less, 
I should think. But runs it very efficiently. 
It depend~ if you like bossy women. I don't 
much--1112~ · · 
Indeed,. Mrs. Oliver's dislike of the dominant woman .figure 
in this case seems to be justified. Mrs.· Drake is shown to 
have, in a most efficient manner, taken part in a series of 





two children·. Apparently, the role of the woman as sympathetic 
and· motherly'.has no part in the makeup of the dominant female. 
Mor'e often than not~ in Christie fiction at least, certain 
dominant women or those who have adopted modes of conduct 
other than those strictly-deemed acceptable for members of 
( 
the fairer sex, tend to be the.victims of their own oyer-
bearing natures. Madame Gizelle, a victim in a Christie 
novel, is described in the following manner: 
11 ••• a woman who enjoyed power--she had power. 
She was a keen woman of business. She was the 
type of hard-headed French woman who would never 
allow sentiment to affect her business interests ••• 11129 
While the woman described in the preceding quotation wo.uld 
command respect from the'liberated females of our day,· in 
128Agatha Christie, Ha'.Llowe'en Party, P• 42. 








the Christie work, she is murdered for the wealth she ~s . 
acquired, and there is the implication that were it :ti:ot-for 
··. 
Poirot's strong dislike of murder, no one would consi~e~her 
killing as a crime at all. 
.. ' A statement.concerning the view of the unnaturalness of 
the dominant woman figure is given in still another C.)lri.Stie 
novel in which the powerful female is destroyed by thbse:. .... \ 
who find control by women most unsavory. Dr. Gerard ( 
'.' 
presents a chauvinistic comment on the nature of wom~ri 
and power: 
"Too much power is bad for women, "• •• It is 
difficult for a woman not to abuse power. 11130 
.,r. 
... . , 
.:.. 
·.· 
In the novel from which the preceding quotation was t~en, 
.·t . 
. ' 
the truth of the statement seems doubly reinforced b:/;·th~ 
100 
fact that not only was one woman destroyed to a degree by her 
_:":. 
own need to possess power .over others, but her killer.:·was 
'· 
.:. 
also a woman who found the victim a threat to her pos§es~ion ... . 
' 
of position and dominance. Apparently, the female whq. 
·! ,. 
possesses any degree of control is incapable of allow'f,ng··· 
this power to slip from her grasp. .• .,,· 
\. 
In order to define more clearly Agatha Christie'~.: concept 
of women in her fiction, one may examine the roles J?rii.sented 
" •, 
..... 
130Agatha Christie, Appointment with Death, p. lG, 
.. . , .... 
. . . · 
··~ 
:.; 
•, . . 
101 
as proper for women in their ·relationships with men. Quite often, 
Christie characters view the male in as unfavorable a light as 
his female·counterpart in such combinations. Men are often 
seen as not onl,y the weaker or dependent sex: "Men always 
think they can impose upon women, 11131 but are also likely 
to be deposed by those women on whom they depend:· 
"but, I think that there's a limit to what women 
ought to put up with! If I were Nadine, 
I'd put it to young Lenox straight, either he 
sets to and proves what he's made of, or else--111>2 
:furthermore , the men in the Christie novel, especially t~ose of 
' prominent age and position, are usually shown to be less( 
adventuresome than their wives~ 
"Arthur's being· rather difficult. ·He seems to 
think I shouldn't enjoy myself about ;it (.murder]. 
at an.11133 . . . 
Often, their wives tend to dismiss them jokingly for their 
··; 
lal:k of high spirits and to forgive other weaknesses in their 
·mates as onl,y natural phenomena: 
"No he reall.y isn't. He just--sometimes--is a little. 
bit silly about pretty girls who come to tennis •••• 
There's no harm in it. And why fh9uldn 1 t he? 
After all, I've got the garden. 11 y+ · 
Even with all of the before mentioned weaknesses of the 
male characters, the women in the Christie novel.are usually 
l31Ibid., P• 53. 
l32Ibid., P• 29. 
l33Agatha Christie, The Bociy in the Library, P• 13~ 












I .,..-,,. I••"• '"" 
.. 
shown accepting the traditional role of male dominance: 
In Miss Arundell's day, women took second place. 
Men were i:c.portant members of society.135 ·· 
And, finally, ~1omen do tend to take advantage of tri;eir 
relationships with men by obtaining favors through:.~ 
·._, 




"One can't do anything without a man. Men kno"wxc 
so much and are able to get information in
6
so ·. · 
many ways that are impossible to women. 1113 .'. .. 
In all of the previously mentioned examples of the male-
.·• 
female relationship, one finds that the tradi·~:..onal:role of 
.··· 
women is stressed. Although men may not live up to··, the 
ideals of strength and superiority which are to be expected of 
them, women ar~ expected to take a secondary position to the 
male. They se~m to be considered successful in their roles 
.. 
in the Christie novels only if they can work within ·.the -· 
limits of the framework of accepted women's positio~s and 
do not acquire those qualities of pride and self~de~ermination 
reserved for the male. 
..· 
.. 
135Agatha Christie, Dumb Witness, p. 11. 






Agatha Christie's fiction emphasizes in several itfstances the 
·Concept that surface appearances are not often indicati~e of true 
,. 
meaning. There is usually a strong suggestion that the-. "weaker" 
sex may actually be stronger in their enjoyment of the .'~xc.i te-
•. 
" 
ment of crime: .... 
"But you enjoy it, dear lady, you enjoy it .(murde;). · 
You disapprove, you deplore, but. there is the :;. · 
thrill. I insist, there is the thrill?ii737 · 
.· ~· 
Indeed, the female characters in the Christie novel of~en react· 
in the manner prescribed by the preceding quotation--the ladies, 
especially the older and more sedate women, respond to 'a murder 
in their midst as though the occasio~ were a combination of a 
county fair and an illicit love affair. 
Also, the physical appearance· of the female character 
' 
cannot be used as a: true indication of the qualities of'.: ... 
personality possessed by the character. In fact, as with the 
·- ~ 
sednte ladies' excitement over murder, one usually finds appearances · 
to be opposite to their indications. For exa~ple, one;~ft~n·· 
,_ 
finds the more physically attractive female shmm in th.e 
Christie fiction as the more morally deficient individujll: 
She seemed everything that was adorable and sweet.:· 
And all the time she was what she is now--vulgar, :• 
vicious, spiteful, empty-h~aded •••• "I can 1 t even ·. 
see her loveliness now. rrl3t$ · · 
::,: 
" . ' 
.·: 
l37 Agatha Christie 1 The Moving Finger, p. l42. /. 
•.' 




· .. .. 
·.· 
As in the preceding quotatic'lro , most women are presen1;ed 'in the 
Christie novel as somewhat less than admirable. With; :a .~eemingly 
• 
chauvinistic tendency toward stereO~ing, the Christie. novel show.s 
..... 
the female to possess the less favorable characteristics· of man. 
Women tend to whine: 
Her voice had that faintly complaining note in ~~ 
which is about the most annoying sound .a human '"· 
voice can contain.139 · .. 
Women tend to be weak: 
.::: 
In an emergency sh~ would always behave like a ,'. 
frightened child.l~O 
Women tend to take advantage of men: 
·.-: 
Griffith was too good a chap to be pla~ed ffl.!t =:· 
and loose with. Women really were devils. ·· 
Women.tend to be ruthless: 
·, ' .. .. .. 
.·.·. 
She likes to have control over1~~her human beings and she likes to make them suffer. :·· 
Women tend to be si1ly: 
"I think girls are rather silly nawadays." 





In a sense, one should not use the preceding quotati~n to provide 
l39Agatha Christie, Murder at Hazelmoor, p. 58.";, · · · . . . ... ·. 
14o 
Agatha Christie, Appointment with Death, p.· ~2··· 
l4lAgatha. Christie, The Moving Finger, p. 89. ·· .. 
... 
104 
l42Agatha Christie, Appointment with Death, pp;:.34:..35~·-----
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a concrete statement concerning the women in the Christie detective ·; ·. 
novel; the femal~ characters may have all of t~e before mentioned 
undesirable tendencies, but they might have none quite'aa easily. 
However, one may use a quotation .from Poirot'a re!D!lrka concerning' _: 
the nature of women as it seems to.be somewhat :Lzi.dicative of 
. ' '~-
the role of the female in the Christie novel: 
"Lea Femmes. 11 ••• "I know something of them. They · · 
are capable of complicating life .unbearably. And 
the Englishi.they conduct their affairs inde-. 
scribably. 11 44 · . 
. ~·, 
'., ... , ' 
From the preceding quotation, the writer of the monograph wishes 
to make a more definitive statement concerning the role of the 
. ' 
female character in Christie fiction.. The woman character may, 
if rarely, possess characteristics which are admirable and ',' 
significant. More often, these characte'ra are leas than admirable 
and insignificant. Therefore, the primary function of the woman· 
in Christie fiction is to complicate the. plot of the novel. · 
' . . .~ 
. Through, qualities of personality, either weak or strong, __ the -- . \ 
'·. 
. ' '·· 
female character becomes involved 'in the action of the novel by · .. ' "' . . 
' . . ' 
' . 
her ability to influence the maie :i.n his' completion of his role. 
' • • - • ·: • •• < •• ~ •. ,-;: - ' ~·: ' : ' ' ' : -~~~ - : • - -
~~ 
\. •' ' ,,' ,, : -
; . 
• • • •• 1, 
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From the textual evidence cited in the monograph,/ the writer 
of this paper has ·int.ended' to establish respect in the;·reaci.er for the 
complexities of Agatha Christie's art. In the opinion of this 
.. · 
writer, Mrs. Christie's powers of creativity while ma:intaining 
credibility in her work have transcended the form of detective 
... 
fiction. From examining the manner in which Agatha C!)ristie 
adheres to the few established formulas for the craftifof :detective 
·~. ~ 
fiction, one should notice the manner in which the au~ho:i; has been 
. ' 
able to work within the limits of each of these 11rule.s11 ,to create 
characters and plots which not only correspond to the;·criteria 
established,·but create plausibility for both. Although ·.some aspects 
;• . 
,. 
of the author's craft may seem weaker than others, Mri;;. Christie's ··. ..· 
ability to use the idiosyncrasies of the master detec:i~e to create 
a more believable and identifiable character, her capacity to show .... · .. 
motives for crime which are plausible in thed.r time-honored 
•··. 
tradition, and her tendency to use clues that ~re 11honor!i-ble0 , 
according to the form of detective fiction, but completely puz~ling 
::!· 
to the reader combine to create a sense of acceptance ... ~-: the. reader 
· .. · 












Also, even in the leas admirable aspects of her work such as -
- her tendency to create women characters who are weak and/or unsYID-
pathetic or her tendency to use rather time-worn ideals of class 
responsi1'il:!t:!ec, one finds that .she is able to use the flaws 
to' give the reader a sense of acceptance for the credibility of 
her work. Furthermore, her talent in mentioning· wri~ers, their, 
; 
·works, and· her own fiction in such a way as to not o;ffend the reader ._ 
but, rather to establish believability for her characters and to -. 
' ! 
add humor1 to her novels tend to add respect for her craft. 
In fact, the writer of this paper wishes to state that this 
ability is the major premise f~r the view of Agatha Christie as 
an author of detective fiction who transcends the form to a level 
of high art for the novelis'll--in all the areas of her fiction 
·~. discussed in the monograph. Mrs. Christie -seems to be able to 
' create characters and plots which,· although corresponding to • ~ 
established criteria for the ge~ of detective ficfion, maintain 
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